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PAINTINGS FROM N^PAL IN THE 
PRINCE OF WALES MUSF.UM 


Pratapaditya Pal 


I 


Painting in Nepal has * long anil iminttTntptcd hisiwy extciuling 
the begwniitg of the eleventh uniU ibe mnelcsiifh centtiry. The Nepali paini- 
ihgsb the Prince olTValcs Muicuoi fcinn a rich and varied cnJlectio«, reflecting 
many styles and inJluejtccs- Covering a period of almost five bundled i’eats^ 
the ilrengih of the collection Uw in paintings of the scvemccnth ceiitory, a 
number of whidt are dated and idacribciL 

The painrings may iiroadly lie dividtd into two lyprsSj »hnsc that ate of a 
suictly rirualUtk dtararter such as tltat rrprtSrtidne ll» of Cliandra 

(Fig* to] and those wliosc function appears to be purely narrative (Fig- ta), 
olibongli ibc thcDics depicted axe teugima. The rittialhtic paintutgs are com- 
moixty known aspato or ^raWfl in Ncpil suid iit Tibet, and usually portniy 

tna^^iat of an esoteric diaiacter, both Buddhist and Brahamanical. The other 
type coasts u of long scrolls which musi generally be uiiTolled horiwataJJy 
id tlie iioelc* are painted in one or more bands. The icrra /ala may m its 
generic cotinoutbu be applied to both these types of paiming. but wc shall 
use it in its TWtrUried seaAe and rder to the first type as a pata and the second 
ivpc as a scroll. Apart from time two type* tiiece is a solitary exampic of an 
illuminiiied manuBcript in the mlLccttm^ 

All pef^ aiid icmhs in Nepal are painted in gonatihe on linen or 

ootitm, citbir locally made or imported from India, 'fhe tisf of silk a* a carrirr 
\ifss not prevaleal ia Ncpiil. In the case of rendering a the elt^ was 

required to be cut iulo a specified and Jiturgicaliy accepted siWt hut in that 

ofthc narrative scrolU nosndistrktiiijunctiow wet* followed, ■rhemanntcripts 

art Witten tm palm-leaf, some of wbkb. together with the wooden covm, 
arc illuirriii^&tcd, 

The earliest known examples of Nepali paintings consist of manujcript 
iUuminatioiu and go back to the beginning of the eles-enth century. TUeae 
written and illumiitaied mostly in monasteries by monk* and traditw^ 
artuta, and we may thus appoHiely refer To this styb a> the 'monastic style 
painting. The same style that was prevalent in contemporary eastern India 
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waj jiIrj mtkplmcd in KcpaJ. 'Fhc art of tnfiniiscir^t ilhmiiiiatiofi iscsseiitlall^ 
eoi^rvaltve^ im/wlving Mnpying, Tltiui, it Is more iUfficult io lil^diiguisJi 

bciv^xrti roanuscripi paEnttngi of titsbeni Tndi^ ari4 Nepal than L)crvh«cn the 
icdpiurea of Htic two lirrd*. It tmj also be tneatighed ihat^ ^lihoiigh ihe 
majority of the stirvning docamiriit^ of pamtiiig of lEie pcr iofl is BudxUtiil, the 
same style was med witb equal liadiit>' for Bralmimnioi.) paintings^ 

Basically> the early /a fa/ in Nepal re8cct ihe Iraits of the morimsiie aiyJe^ 
ji!though mth ceruin dlffinenfars., which ore more due m the mueh larger 
th^ and rom positional scheme of a p^Sa than txjcauw of the technique or the 
subject matter- In ihr rolleetion ihere are four fTagmcnis of a ^aia (Figs, i 
and i) belrniging to this style of piiintin^. jllLhough fnagmeniiify-, ii can ^k^ily 
be seen that the pmpi rcfTrcsenls a aiid^ despite tlie missitig central 

portion^ ibere seems little doubt ihai It It a nm$^ia of Sainvura, % god lltat 
was extremely popular among the Vajrfiyanlitfi in N^cpal^ 

Withlri the monddZo pmper the eight goddesses^ Gnitrlj ObauH^ VetaJI^ 
etc. are portrayed in the trsE circle. Sixteen other diiy dancing {cmale figunc^j 
which camnoi be Idenilhed with cermnty* occupy the third squute of the 
mofik^fu. The outetinosc cirdcj with its Di namentaj ILifrEe border^ Is divided 
luio eight sections by mcEnis of rhets. Each section represents a 
w the great ecmrteiy, presMed (nw hy one of the Dikpalas^ such as Indra 
pmhlhig over ihc casij, Vartujia ovrr ihc west^ etc. Apart from iht Dfl^paiit, 
each oemrter)* ti typically occupted with Rarnliig corpses^ 

jiddha^p 4 ii\d aniniiiJit that haunt such pbecs^ Ouituric thiadreb various other 
Tin trie deities are repmctttcdj many of whom arc different formi ofSamvaraj 
some whilcp among oihcrSj the kr^>dhadttfald:$ such as Yaiiuip 

Mah^ab, Adinlo Qmn^jbmuharosliaoa.and Nav’atiraka Hendra can easily 
be recognized^ Along the loiver margin arc in eluded var ioui emauaiiout of 
Natratmai the four protective gods:» Lh* MOj and the scene where a Vajra- 
cbirya it seen performing the hvrm before a fire* 

Tlie entice compimtion and much of ihc colour tcbcme are dictated by 
hieratic itecdk Thr central mar^ain i> conceived as a city in microcosm wiih 
its (bur Infiy;, oiuUicolourrd portab. The liin squarCj as well as the ventral 
arc divided diagonally inn* four seetkiiuh^ each with a diflemit oobnt. 
This elaborate city is purrminded by a peripheral ^Irelcj which Is divided ititD 
eight zones, each fcpracnting a cemettsy. The prismaiic rocb are pointed 
in an expressionittic Tnajiner in dlHl^ut coloiut following the early [ndian 
tradiuort that goes back ro the paiitiings of Ajantn. The rcmcicricrs are sur¬ 
rounded by a dome border tinged wiib yellowi^ blues and whiTes. Here 
also Lhe shape of the flame is tiot naturaJisrLc and Is conceived as a purely 
decorative design of considerable 1*eaijiy and refinement. tn ihe remaining 
portion of the each deity of Utc 1$ givcw his or her predcteirmiiijcd 

poAitkOn m the compositLon as vvell ai the specified colour. The kcynDte of the 
compoxiEimt is orthrihirss as thr represenii an orderly# csoterk 
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where symmciry and hcirmcpny are tin\ only ssrtihfitit rfcquijTmrntSj 
but also lymbolically necessary, for ihc finWiaZa in its quintesMTOC? symlroli^ea 
a 1}»liiEiccd cosmos- 

In the cxcciiiicm of such piiittings die aTtbr enjoyed Uitk freedorn in 
the appUc^don of colourB, llie colours of the disiTies fblJow tKc inxiiial injunc- 
tirtai, ajuU iri dcLincatinj; the background, the ardst reveals the Kt^li predi¬ 
lection Hir red* anxl bines lued with & rniLtm^titig effecL The gcneml background 
of the painLliif; is taken up by a gay njtd \ivacibus fioml si'mlUi^-oi k rendered 
wtli grea( cklicacy. This is painted mainly hi two shades of red and this 
exprailwiLii pw of ihe primary cohiiirs h a-bt> apparaji in or the 

multicoburrd petnU of the Jniui*es^ where green, piiiphr, bliie^ red aJid yellow 
art tmpkiycd wilh pleasinj} harmony. The rldi and muted loiie^ carry dtep 
emoilnnai quality^ fra: the relation between such paiudnga, with a Taiifrlc^ 
subject niaitcr„ and the beholder was one of empathy. 

The monastic style of pmnring is esscndally linear^ and particularly in 
the maniiscript iliiimmatlous^ the artist has, with a ftw-simptr linci^ delmtaTed 
the Ibrni w*itb rtniarkjible liveliness and plftstic quality. This refinerriient and 
delicaci' of die line are also upparcat hi this bugmeniars’ although in 
same of thr individuiil %ue« one notice* attempts ai moddiing by iionaJ 
v^mtkuu of Ihc diflereni shades. This is particularly evident in the figttres 
tha* art ^vcri darker hues where tighter shades have; been UKd lo Ivdd a tense 
ofynlixme lo the limbs. Genemily^ the Ggmr* arc ideally proprirtioned^ and the 
artist was concerned with rmdering the bare essentiak with little teg^d in 
sm Atomical details. Yct^ 11 i$ remarkable, how> time and again^ he $ncceetk^ 
with the utmost economy of the outline and almost a flnt appHcadon of ooltmTS* 
in imbuing his ftgurcs with almosi a naturalUiic quailry of senswousness, aa 
may he noticed hi the sumptuous forms of some of the femaie figures kucclmg 
in the cemeteries. V^Tiiere JonaJ gradation ts employed the sense of v'oluntc is 
obviously more apparent. But, no matter whjcther Lbe moddliui; it residual or 
makes its hill impact, ihc outline is nlwav'S gh-irn added emphasis and braugbt 
inio preiminent relief from its background Indeed^ xgjiiiuu it background its 
richly ornamcnial as ibfli wo ®ee in this painting, i!kt artist cniild not con- 
ocfvnhly indulgr in a suggestive and dbappepring lUitlinr. Tbit emphasis on 
the Linear quality Itas rcuutined an essential chaincteristie of Ijoth 

Indian and Nepah r-rJigious painrlngs thiooghool the ages- In Nepal it has 
some tunes acquired n caUigraphk quality m ariicuiaicnras and skirpiiess, 
perhnps becnitse llie Nepali artists were moie aware of Chinese tradiiioinj^ 

^VTial Upartimlariv noteworthy m theve fragments i und fi] Li the 

tkilJ of the painler in the rendering of the minutest detail Each oiul every 
deinil, whether of the 9nial scroll imckgmund^ or of I he mmammes and symbols 
decorating the squares and the portals of ibe or nf iht from 

whose mouths spring what look like painted versions of exquisitely 
luskj is executed with meticulotis care and a feeling for dclkacy. li appears 
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41 tf HO detail fot the af ibi, and thu SArtie di?grai of atlntiifni 

hsLS been paid IJ> th<r firawiiig of the oriiatiiental moiiffi mio ibc pnnLipal figure** 

Althoiigh llifr o^e ofUic florni to decorate (he hackien>ujid of ihe 

patdtin^A h more popular vnth Ncpalv ai uats bi'xwct-j^ iJic firErcn(h and the 
Je\^c:ulo:1;1{il ceiJtilfie^ iH earliest iwc nan be traced to the wotkii covera of 
two mauusenpts of A'iWAitfflW and V^ksfudk^rmaf nuw ill llw Bir l.ibrar^', 
Kochmandu. The f uAfitnAWma is diitrdin flw yc^f K- S. 340/A.D, taso* and, 
on a clofic MaminatbR of the tw> TMi^uferipta^ we nre in no demht (hat the 
was also writlrri hy tint same tcribc amd iUiiftratrd by thr same 
arttsr* On Btyfiaiic consklerations this frjignuTni^aTy fid fa is cIe> 9(T to such thir- 
Hrciith century illummations (Fig. 3) ihan xo the fiftrcnih c^itiiry ps^itiogs. 
The hgiLTca of the kneeling females m the cemetery sctncf* sensuous with ilicir 
hulghuc brefiSts, cemr-ey Ute same scjisC of volume as do the fii^tirfrr of fematrs 
itt the Siraiihanna cuvets 'Hiis manner of mt>f)riiiii^ cmilinuei* perhaps wiih 
leaser in mantiicripl illuminations uf the fouxtecu-th century^ hul horn 

ihe fificenth the form of iht females In Nrpaii paintings dtJiniteiy becomes 
flai and 1 meat^ notiixabJe paftiadariy in the lirfaiirurnt of iht breasts which 
are mmmarily tndical^ only by means of two cjtdirs, wr shall see Liter 
qju We also tLnd ihe rame fidinest ofIbrm and griteeftil proportiofii in Jlw- male 
fij^nires in these painiings and to the iUinmnared covers^ Tlie pULtrSj framing 
the ftgura in the hoiiom of the friagrnrniary pa fa, appem m be of a slightly 
dfvclrjpcd form compufed 10 ihOK on the Sivadhanm ewers, and ihe deatgn 
of the foliage capLial h ideniiral lu Ijolh. Tliita^ a rourtcenth century date, 
at the Latesi^ w^uLd tceni ILkely for the^ fragments. They inay ^Iso ^JC con- 
sidered to cunstituln ihi' carlicil eJtiunpk of a school of pEunling that gaineiii 
Ctmairlmihle papulariiy in Nepal 111 tfai fiftefimlh and the sixteenth ccBiurtcs, 
a.school that was transplanted in th* ftfieetilb century to the Nor motiasleTy 
of "Western Tibet. 


ll 

The monasxie slyle of painting coiitinnci wiih falicrinf tenadty m laic 
as (he iiiietinth ceiiluty, partiEiularly in manuscripi illuminaiionSi Boi by 
die fifteenth century« ccrtahdy: la (he patas and In a few manuscript illumina- 
tion&j. wr fuid. a style that is derived no doubi Irtm:i (he earlier tradtlion, yet 
dtfpU>ing characterbtics that are dininctly Nepali, Tlxe earlirtt dated docu- 
mriii I hilt can be said ui have been panted in a purely. Nepali style h the 143 b 

the EihnogTaiihieal MiUEUmpLeitlenJ Toihb 
*tyk beJnng^ ibe ilhiminations of a rnsnuscripi of ilir Btuf Ald/tdhf^ (Fig. 4) 
tn the Museum coUectiim. The mannscripi is not dated but ou a carrfuL 
oomparisofi with 0thcT*iiipaicDgTaphy5ccmsnc]| to be earlier than c. t4O0A^^ 

It U a palm-tcHf manuscript in which the borders painted Viitb floraj 


> Strltu EkfanirhcK, dr( ^New Verk, p, pi. 83:, 
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dru^u^ Thm sxr righi iUut]iJi!i.atkp|i^ and boiit tvnodm oo^^crs ajt also 
ilLuitratcd (Fig- 5), The inAtiuMiripr fc^bg of the ibe iOuii^- 

aiiorit are nrlaicd m the lexi and mnjiily <kptci varbiu fortiii of the 13evr, 
eirhrr Iry herwlf or b rombai with the oior^i. Oii leavei (Fig- 4* * 

^lond fjoTii the top) vr find Marian^ya narrating the text, Chicc he 
shotvi) cmaciiitcd uiftcttic ^vitfa a beard and blue coni|iLex£orip while 

in itie Other repfeieniation be is a rujirnfll humim being. Ttie nther ivro 
LULiminations are of die Devi desi roving ihe dtinons Madbu and Kaitablia- 
and Biteninix to the ffali of Siimbha and Kifiumbha. In the other p^|^^e8^ 
the Devi ia neeLij destroying the demons Muliishasuraj then Ibikiabija, the two 
broihcTJ Cliaod* a^nd and lastly Sumblia. Tlic i\vo covers fFig. %} 

are lllunilnittEd widi the image* of Sm dauring on the bull* MnhistiSjUTa- 
miirdinh JCJJi# die Seven Matfikasp MaMIuksbml and With two 

of her hxndjj eadi goddcM dbpbp the vpBJi^mtaRudrd and holds ~4 *fciiilHTijp, 
The remaininf hands exhihil atldbules pi^ultaj to the pAilkiiJAr form of the 
J>vT. Each h also srated m her rapertive mount- It b vmrih noiidiiig dial 
the upper left hund V'araliJ holtis a ftih atul Jtfahlshasiiratimfdjitl on anothrr 
leal IS lea-armcd while on the cm^cr she i* ctghteen-ariaicd {ej^M- 

dshibhuj^j. But in both il^e mumuiatinns the «jura i* seen emerging otily half 
way from the buHdlo on whose hack the Dc^-i pbets hrr left footn Thc -TiTtist 
here tvxL* obvioitsSy fbbowing the text very closely. In die bsr verse* of chapier 
III we read: 'Thus rx darm ing she jumped uii the back of this great Asti™ 
and presdiig hi* throat with her foot struck him with the trident. TraTiipkd 
under her Icei, the real human form of the Aitira issued jmrvinlly hum the 
moutii ofthe buffolo and tos totally ovnrpjwercd by ihe s'afotir of the goddejis. 
In his half revealed form the great AjuTh cotiiinued lo fight until his head 
was severed by the goddess w^ith her tword".* 

In chapter \T 1 wc arc told that while giving hatcleto Chatj^Ji and Mirnda, 
the Devi became 30 enraged that S^i of a lerrible counleuaiice and armed 
with * swm-d and a noose, appeared from her forehead, nnd it was in this 
farm thnl $hn dcsttoyrd the tw'o Aniras. Having stain them she lirai^d them 
by their limr to Chotj^ikl,* njid this is the accnellltistraicd tu the illumination. 

In another dUtsiTatHiii Dirtga grasp* Sumbha'shajr aasUc drives bet trident 
into hi* stnnuich, wliile itt the iccnc depicting the ikying of Rnktahija, the 
artist has shown the Dev^ am pierring tlie demon and ilieii lifting him in ihe 
air with the prongs of the It i> the son of posuue and ntoveminit tliAt 

wc sec in some of the heroic Sciiva portrayals in Ittdta^ inch ah in ihe AndhukS- 
suravadhamurti. Thus, despite the Jinihmious of bk reperttiirc^ the artisl r?f 
thrfic UtumlnAtlou* had achieved coruidcrable variety in tlie rcpreBentotimii. 
'fhe mllliidnt chameicr of the goddess Is picnecally iiidicaied by the posture 

* Actuillr in Tlje iw (cli. 1) ihciTon «* r^mnorrd hair VixLfiu li^^rtroyod thr dUspraiM Miitibu 
jnd fC^^hluL Evy^HTlV ilic artkl beire iaf)iii4i3dmUMx| ibe tcsct. 

* Cbjpier in, w. 37^59 
ChipuT VI1| yv. 4^5 and 
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Jciidwn E^chtilc&liy m while fhe demoiUj vfheri Ln ^ctu^] ccHfibalk arc 

ihown HI ^ kriwlirti^ posh ion fadug ihe g:od(tcs3 but wiih thdr t^y half-turned 
and branduhliig:a linked sword. EkichmcKlcs and p€JsE«i?es appear lo havtr been 
in I he Slock of the traditional arti^u *rid he used them when required with a 
vEiry'ing deii^ee of natumliani. Fnani the difTefetii srudies of ihc Ajiiras it 
bceom» apparnii ihul Ic was an art given to the portrajTii of Lhc and the 
siereotypt. And io ive ste the sanv hatie tvpe being khowi] in diffcrenl coil- 
lejctt ai dil^retil A^uras. DespUr the enrii^'enesA orihc line, the styk Attaint 
its vigour Aiid vitality front the rantents of the pflinttnga, and the dranmtic 
qonliiy of the basdr feettes is enhanced hy the simple and direct compositions 
involving only ihe dramndi pmofuu* 

To the fifteenth eenenry also belongs a of a i^pe kno^^ti m Nepal as 
'Lakshnchaltya* (Fig. b). Lakshachallya is the name of a era to or rite observed 
by det'OUt Buddhists, and it rnns lsts of dnnaiiiig a iokJt (^hundred ihousand) of 
While this was not jUwa)'? literally prariiscd, nsiifklly the donor was 
latiaficd with making A symbolic gift liy conseo~aihiga^/ja llLiiniLnated with a 
targe oirmbrt of Sometimes ihe pafn coiuisted only of such 

but in others several deities or episodes were added. The pap^ under dbeussmn 
» partkuhirly infereFting as it reprwntSj hctidcj ihe fiw PsAcharakjihl 
deities along the bottoto, several mcidmts from ihr life of the Buddha at w'ell 
03 stories froin the Jdtakaj and the Aj^ddiroj* 

In the middle of the pa/B fFig. 7J, within the womb of tiie Jtiipa of a 
typically Nepali design^^ is the figure of the Tath^atn Vairochana^ seated 
ai^d displaying the gcslurt of dhiTWiachskrapriivartaBn.. He is, fianked hy the 
wrhitc AvalDjuiiivrQrA to liis right and the yellow Maitrrya to his IcfL Also 
withtxL the ^arbha of the slOpa are four seated female figuroi^ ycUow* blue^ 
green and red^ rtprescntiog the four forma ofTfiri. On the above i}^ 
ftermikS^ h fhf tiny effigy of anoilier TathJigata, Inset in two vigneitet on 
either side of the thUatri^if are Ghandra (ibr Tnqon)|. riding a chatiot drawn 
by icycn swans [O the leftj and Snrya (the sutij, riding a chiirlot drawn hy 
icvcn horses Et> t!ie right, In the smaller vignetteE^ adorned with rhe omaie 
doTal design ri ore several eelcatlal beings. The festive and auspiclouB uccasion 
E9 marked by the strings of flowers that hang from the lop of the iMpa and the 
fluttering scarves above the n ctisiciai stLU fuUowccl iiiday^ In the 

four tmallet reeLangks are (he four Tatbigaias-Amitibhuj Atnoghasiddhh 
AtsJtobhyu and Ratnosambhava, presiding ovtsr each cardhuti $ide» Each of 
them is seated o-Ti an elaborate thruue adorned wtih. rnBjbtroj and 

Tltc scene* (Figi. 7-8) depicted^ within rcetangnlar frames^ immedlatejy 
Aitutod the cenlral siApa^ are ihcidmta from fbc life of the Buddha, The 
nairation begins to the lop right with repfcscuiarrons of TaihS^aias with 
AtTendanis. These Beenes probably relnte to the beghnirng of the life of ihe 
Buddha in ihr Jkiok^iutU Ai^^dn&j. where the Tathogata Sarvavlbhu lei Is 
Abhaya^ a devout Bhikshu^ that lie would be bornr in the future kiilpA a$ 
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SaVyan^ufit, Wg * Ink'll ^tMgr wbo was l^ra long tljiK chilillc^Si 

Vtdth hi* couriicra, giving ulim m ihc hope tliat & tiiild be beni- The 
cx^nccptiuTi h by Afi ekphanl ejiiering a biiildhig followd by Qie 

MQrt ofthe Nativity And the levep airpft in the tiompany oflndra auilBrfthina^ 
in the uadltitittpi mamierp then ihe pieftmtudon IQ the lAge AAita^ ihc 
princess iTaming bi tiding, arebtr)', efc+ Sev^raJ rttlirr incidcnt^j indiidiit^ a 
few of fhr gtfiiC minu:!ca> art shown in the folIfriii'ing &ccne^ until, we cumr In 
the ■steteoiypcil representation of the Mahaffmin}rL'C^, ’T^t^itTt\sth^^r[v\dituiiy 
srlrcted the principal events from the life of the Biiddhn and depicted ihein 
with ilie oljnoal economy in the Qianner in which we find the eight great 
cnir^iclfa iieing delineated in early maiiusLTipt iJluminations. 

In the paneU Along I he outer margiii of the pat^ are nUiatrated what 
appear to be J^itika and ^iMTj/jana storira. Within each frairuc a diUercjil laJe Ls 
rrpresejiicd and the brevity of the naaradnii sonietiinei mokes Att alnnlute 
tdeniificalioii diiltculL UsuflUy^ however, ruSiirient rltna are given^and wc may 
here idenitfy a few of ihcse uiliri. In mit of the pAiichs tn the rigbi (Fig- fi) wt 
fijid the portrayal of a laf^-c fish, which pmhiihJy indicates ihc Mmlu-hha 
Jaiaka (No. 75). when the itodliisaitva wiis horn a fish. In anoihcr leriian 
{Fig, to ihc exiremc rightj several ptrrsunagvs are arrAnged in two tier*- In 
the upper row a dark and em&tuiied figure h flanked by four bcordrd ascetics, 
til ttie lower mw sl person is seen riding an elephant and rhen 3 monkey b 
coiiTronted by a htimiui couple seated in a rtverentiftl attitude^ Tliia no doubt 
represents the Mnhdhi^dhi Jatid:a (No- 528) which staler that the Lord was 
once born as an ascetic atid was an iiiRuentnU preathetn Ftaring that Iiib 
infiuejice might spread iti thr poiiiictil ipliert;, mme of the nunbterj^Udhrmed 
the ting that hr wn^ ariuahy a 3py, The king wl out 10 visit liir mccm, wJtOp 
in order tfv impress I he nova I visitor 1 miracnlpiialy created a monkey, perkfl 
off it£ stin pind apiiented l>cfnre ihc king wearing the On tiemg accuicd 
of killing the rnoiikry ihe asretir replied :Tf all ihb be either natural or bmught 
aboui by previous workj 1 have done no w'rrog in killing a mnnkey'^. Tltc king 
then became a converi*^ We can thus idemify the %nies in ihc iippet tkr as 
the Lord in the furm of art ascetic preaching to oihers and in the Jower ricr the 
king first riding an ek-phant to visit die £odhiaatr\A;, who is then shown in 
Llie allife oJ‘a mDuiry, wJiile the king and his queen sit faeitrg lilTn.To ihe left 
of ihc paintbig we can rccogjuic tlic Sa^sputra JdtaAa (No^ 279^ wherein it b 
stilted that imec ihc Ijird was Inim ai SiitapaiTa mid extrinaicd a bone from n 
luiTrfing lionV ibnoat. Then^ when fltc linn wa* devouring sumr vetdsen, 
Satapatrap who mh vrry hungry, asked the Ikm for tome, but the iingraiclul 
lion refused to give Idm any- In anullirt panrl wc find a tfcid figure surrmiiidcd 
by vhat appear to be jubilant nymphs. This probahly rcprociits a scene 
from the Simhala-nvuddna, while in the topmost panel has brcii depicted ihe 
Aarv Jdtdi^a (No, 4^2 ]. Along ihc boi torn of the pa fa arc rile five Fafichaniksha. 
dcLliefl and In tluc corner are the donors seated vriih a Vajr^barya. 


* k . 1 ., Milni, Thr ^Ntpai. 16*3, pp. ^3-54. 
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Tbii otf rrprrseijiatldri of a rimitcd lO hare 

»ppfdTt m have been n characterbtie of the curlv medievat pcriocl^pAf iJcularly 

<if ilie Tnamiscript illustnitiniu, Ckiriiiushv tm Lhr ewcfi of a Tcuiniiscript 
writlcfi ai Arnli, also of the Efiemih cxiitury®, we Hod ihii jU-crtmary mJiTirr f: 
of repreientating tbc Jataka mki. It is olsvicitin that th™ Uliiinisiaikrn*\^^ 
niii usri^tnt for an MTirrage man buJ fer those whi> Wert wtlt vtraed tvith the 
Jdiata laks to he tible to rcingnbc the story fmm ihe liartst of clutft. Howrver* 
this tnfinncr of rcpreseniation dtieis not appear to have ttem very pqjnilat itt 
hTepaL Usually lo the tmsjorhy of the patsjj, paTtlcoliu episodes are 

lUmninaLcd.thc namitton is fairly rjch in detai! and mntinues from imcpnnrl 
toimoUirr. Despite the kr^cr snse of the the pioiiounced inliuence of 

thr iradillmi ofjimiiaturc ilhiJiijiiaibria li appateot m the use of the liny 
G:iame$ nod the eompoidtkiii of the tgum wlLhin each Draunr.- Vina mode of 
segmental iiiii^ till inm tel y derived no doubt ft obi the narrative panels ai EHora^ 
ocBititiiiefl io dejkghi lJ\e Nrp^U ^ttil^over a ronsiderable period of ttme. 

Tlie iAmp^S art painted in while agahtst a hajckgirtiiind of tvid And blue- 
blact, and the liunt tioloun oltemaie as the hackE^ninti of the sreiica along 
the margin of the pGpii, The red eojotir ii used excluiivcly as the gmimd for the 
illki^traitOns of the cvtnis from the life of ihe Buddha. Asa matter of fatt these 
twft primary colours liavc been empfostd consistently by The KeTpali pointera 
iditco the rjirUiBi times hi the mafiuscript jLluminatitiiis. Each panel is also 
complied witltiii u itilniatyre frame a* wc Ibid in early iiltmiiikated manm- 
iforipn. Driflilfl ofsettltig^^tudl as. the itw or a scetmn of a Uuililhig^ arc kept 
to the bamt minimiimj and the drogn of ilie arrhitecture Ecdtowi the can- 
temporary v^tHxlrnitylc prrviilrnl in die coimtr^'. Nepali painting oft he pTriod 
h eajaniiiaSlyfignral and whatever other motifs have been used ihry invariably 
subserve the hunmti figure, Tiie phyaiognonry of rhe figures ii chttraclfriscd 
by a rather sliArp nnd long now* sometimes resembling a sukax^a, as far in¬ 
stance la the figure of the Vajiricharya (Fig- 9], wdiusc face, apart from the 
beaddrets of fur^ is p^ydioloi^tcaJly eonsidefsbly mteresling. llic cyt-brows 
arc neither tirtiiA'ii coalinutrtisly iu a gtaecfbJ wavy UdCj nor do they assume 
the shape of a bow^ bulls at times defineated in rather a cnidc lasbkm In two 
^rky wave*- 

Allhoitgh the p^pt at also the tlltnniiiafions on tlicDref maim^ 

scripf (Figs. 4-5) reiain soine characterisrica of the tnonastir s^ykj the line iji 
no lorigei bold and vwcepwtg as it dTCimiscribed the figni^Sj tmt dcidccatcd and 
ai times perfunctory, The drawbig, however, is not meebanfeal Etnd an occas* 
sions the Quiiine succeedt lit imbimig the forms with a njdmtcntaryvscnK of 
volume. Ill oonlriiiSt to the hieratic rigUUty cif the divine figures in I he cenlre 
of tbii paiiiiringp there Is much spuntaneiiy and Dnlmatjoii to tlic oarrative 
paneLL VhE pcAlurcA and gestures^ the Iiaif turn of the body^ the sofi^ gliding 
mnvTinenl ormnie of the figures na they tiep forth (Fig^ 9} or limply sway 34 

• t^piji|wliiya PsJ, *A Ntw HKlmtcnt «t tmibtii Fujiuuig'p jemnai t/U m Jippd driatk 

port* $ Euid P- 
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i\xy Ataiidi utillTCtBiti w»me flf thfi tpirh of *lir nylr^ aJiJiuu^j Uicre 

h 4 fcrLiio vtiffncta tspertialJy in tlif drawing nf thie liinljs. I'he fWSJiy is 
of ilic rather thkk-fci Jind hciivy variety whkh we encoiiiilri’ In iiunr Nc^iali 
pointmi^s, while tht Uoti^ nn anothtr h of the liKfaldic aitlmiigh 
cdnsickrahlr vigour and ranjeaty are corn'eyedby the curio uj ireiiitiioit of dir 
martc. In the sixteenth cemury Nrpsili pjiinting becomes ^Itogrther lineur^ 
and wc find an mcrcasintr ten den ty to deiineace ihc hgiirca in a fcn^ouf 
iiiiil more ahstract manner. Tlie artist now begins m lake an ?ddcd delight in 
luying emphasis on the lurfare quality and decorath'e inv^enth-mess. li is 
probably ■dnrhtg this centur}' that, hxvbug esthausted the iDomiilic style* the 
N'rpali arlisii xnoie coiijii;iIntis nf the eimtianporary wi ntfivenienta 

botii in India and Tibfib ^^^7 their paintliigs diiplay many nrtv 

eletnvTUSj which arr una: Agahi tiuelJjgnitl) aliif^rbefi iti the tnabi stream. -Vii 
imrresiing ext^cu!ed in a pnrely linear maniierr^ h that drprtrting ihe 
FTMfl^u/^T (if Chandra (Fig. ro) deditated in the year N. S. 1513- 

‘Hiree orher such ^fa/arc known, one in a prit aie r;rdJc<tioii in Bombay, 
a second in the NaUonai Mnsrnin. jSVwTklhi, and the third Tn the Miiwum 
^'aii Axia iiftdig Kun&t* Amiterdiunl All four seem to hekmg roughly ro the 
same peruMl and. a re Bnddhi si ^a^^jj/The Amsterdam fiiffl 11] ts^spnmted 

in ttir vcai A-D, andis so idjentical wiih lise one iiiidcr disciisston that if 
they were nut bath painted by the same artist certaiuJy one ^wisropSed fnim the 
the othcr^ In bulb the Chandra* ridhig a ehttriol dtawti liy seven 
presides over the In the ncAl circle are riipresented the remaining 

eight CpdiaB and in the following drclr appraf sixteen iclenltcal figures^ each 
of white r.flniatioii* seated on a gw$e hnldrtig a lotus In either hand. These 
probably rc]ireseiit the sixteen of Chandra^ The twrafy-eight Jigrircs in the 
next circle iso doubt portray ihe Tweniy-cight //akikaira^, while theuntennost 
circle is occupied by the .Ashladikpafas, ihc sign* of the Zodiac, and other 
auspicious symbols. The five Tath^atiis along the top flanked by two Bod hi- 
sattviis deal ly in dies te the Buddhist jJiHSsli&n of the Within the sq uare Of 

the hi the two upper corners, me Luke^aia^ X*rjiJMp^smita and 

ihe four Tarfo* But the mcitlciils depicied belowv an animal being roasted 
to ihe Jefi and others to ihc righl fonftoiiting n man, Csiinol yei be identifietl. 
Alrmg the Imttoin of the the central Uinily of Gai^mpatij MaPijuirf mni 
Mah^flla is flanked by the figures of donors in iht tompiuiy of a Vajrseh&rya 
performing a hre sacrifice. 

Jn the of Lakshacliaifyn {Fig. 7 ) we have already seen Chiindra 
being repteseiited at riding a chariot drawn by five gccsc. Sutb iconic types 
octal ill Central Aaian paiitlLrig wTtCfc wc oftoi find both Chandra and Surya 
being sheuvn as tiding In their chariots in separate vrgficttes In the upper 
sectfaciai of the pjdntiiigj aa hi thai of the pafd orLokibachEutya. In ihese two 

t in thr pivAte c4ilTecii4m Mr. lisridxi K. Swaii of Bamtay and in ihc 

Mwniia, 0 zUij xft anpuhlidt^ fte prtiem wriijcr hxi wnum x paptr oa U« 

AmiErrdflin Jkifc for tha BuJleixn m ihxi Muictfm.H 
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imn^tas ofChiuiiira iriRS. lo and ) j) a further elabomtiun is noticid b tliai 
thtT« are two mort aitcndaut holding ftj’-whisks, li » rc>minr>n in rhc 

mrdirt'aJ icorn ofSQrya^boUiibnnNcpal and tiorthent tndia^tofind iwo female 
ligtir« holding By-whisfa^ tcpresetuitig lii* two wives Chhhyl and 
Mid twin more (emuJe figureiftprriiciiiljigljsh^aniJ Prattmiha, duioirng Arrows 

tci dispel tlw darknraa. .Vcwdiag w the Vifk^iiulhami>ttara*l^d^, iJw two 
wivr* of Gliandra are K^ii and while hit diiif-iuleer li Ambara,* 

Thus, till? twu female fty-vhisk Ijcarm pxobahly represent his t wo \«vts Kaiili 
and Sobhi and ihe twni jiirow-shooting female figure* ere added by the axliit 
roliowitig the icDhs rfSOrya by virtue of llic fact dial Chandra also uirpears ta 
diiprl darkiicta. At the some time Ei tccmipMsiblc that dw? rradition of adding 
both Cliandra aad Silrya on eitlicr side at the top of a pafa was derived From 
GeiitraLL AsIeeh pamtliigs. 

In painiiiig iiich a Llitr \trihi cnji?>Td JitlJc lh:edr>m since llte coJ^ 

mm of the dlvintlttsuTC irr^scriljtfd.'him-isabsolutdy n modnllingj 

cither by lonaJ w by tiflincAf ^lilciilAibrii as w-c hnd in Oie 

rariicr Nepali pjiirtting^ Tht otitUjsc nitrely define iltt mais Sind the batJe- 
of each hgnrc paiute^ It* import i^me relief hy r^tfnatingtobut^, 
which ha^t: been japplkd in a 8a i muimer. "Ric figiirci $i£ in * hicra-ik Giihkm 
Aiid the at^ Sc heic is (kfiniiely cttiidiiwncd by imnogriiphjc iicedi. The ctm- 
ccptual chiiracttr of die jirt becomes apparent hot fliily in the stercot^'ped 
rcpelitiotiA uf the icoiui: i ypest aj weU aa of iJte figures of ihc doners m these ^>vp 
psuntings (FigiS+ lO-ll) ttud in tlial of the T . aks}i . n ifajiiJtya fFig- fij* blit also in 
the uarmtive tiwnpoitltkaiui And in I he tin whig of llie atiimab, lu the uarralivc 
panels 1 he ariblJiA^ rmpfoywi ^ Hunted numlicrofmorifttgatmesaMd pastures^ 
in sTc-erinl ccunbinoiiohii to ikpict (iinb-ml ttories. It ii uiiJy in their difltrctu 
context rtiiiJ vre arc ahlc lo recogniite their runefion*. In the rcprcTtutatimu* of 
the aulm&ls also the same basic fchciiie lias ooert been altf^Ted to depict A bull, 
a iLou or even an ckphajiij which could linrdly be rcco^iirad is such were it 
not Cbr llie tritnls. It ii obvioijus tiiai in such palnimgf ihe bebofdcr did tjoi much 
care for and so, ec'Cii where Llic artist liad the opporiuiuty lo obserc'C 

the aiiLnttilSj he relied, mure moiLal enneept before giving tonn \o the 

inLige, 


HI 


ft hai already been mnarked that iheseveotcenth ceaituTy h very richly 
represented in the coUcction. From, the first hairof tlmt CERTUty" v^ have three 
bug scioUs depicting Buddbisi icgendf and ^xprics- One of these^ according 
to the ij!L£aip(bii» was daiiatcd in die year 73J/i6t7 A.D, by Kjiairaja 
Bharo^ a resident of By atU Viham^on ibe occasion of the Rulhayatra cercmmiy 
of Sr! B irfh^ a^ I hr Kewari munc for X^keAvam. *rjie clmriot U painted 111 the 
last icetLE of the icriilL A second sciull was also dojuited by ihr Eame maiip, 


i fVf>ahaiA Shaht VixhtmiikatmMro-Pmil^t -UU Baroda^ ^ 9 ^% 
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aUn^Ai at About ihc tamti time, 33 the ErsL uvtj nuiEieTats of iJit dale in the 
in^crlptitrh rcadji a* 7 Aftd 3. Thiin thi» scroll was ^iainiecJ, piohabli- by the ^ame 
arti»t^ hetv^'cen tiir yeat^ N* S. 730/A J 3 . ifiio sjid K. S. i&tg- 

third $crolt^ Although ^iihoiil a dedicatory irtiiTTpttoii, painted At 

about the «aTno time as if ij styJUljeally identicti! to the otlum. All ilie thteff 
scrolib iliustraic Legmd^s eoputeted Mith Lfvkeiv^ArAj aitd ciTnJ the rifivAcy of 
worshipping htmn llio lin wroil fFigs* nn doubt defncti the myih^ 

aSiiibeiatrfl tdth the Rsdiay^Tra cereniony of M»i:hdihrmlrtmalKa^ who is aIjo 
caUrd Boihea Lftkdfcvara by the Newarg, and ihe occasion is onr of iiiiiiouAt 
fesrivity iri Nepal- TTie second jettoII donated by KSsitija iFigs, 16^17] 
portrayi scenes iiTua tiie Kdr^^^vjShu^ a text given fmilrdy to the jdorificatfoji 
of AvatlokheivTiri. ITie itwsries in all tbc three jfciulb unfold in three tiers along 
the length of edf^ht and the episiacJcs are drAcrlUd tn jnscrjplions Uust tuiLaJoug 
the top of each baud nr tiei. Some ofllw in^cripimni are toe* effaced but from 
those that are legible the narrAttori. can be folli^uYd eaiily enough Tlie mA^orlty 
of the semes enutain maie repmeniatiiwi or oihrr of Lokeivata beiu^ jsdored 
boih hy the mui tals and the immortoh. IVathoiit mitring ioio deiaUt %ve may 
here pomi out a few salient and uiiitsual fcaturcf of tmuographry. 

til many of the stCJies either Ava]dkiie^-ArA or ihc Buddha is surrounded 
bya niimbei nfgDfk w'lio mmlly belong lo ihe Brahmanica! pamhton. Among 
these VMmu^ hiidiade^ra, liulra and Cat>e^ fcalure pronntienllyt 

And are usually shown as tiding their respective motmtA atound ihe rcntral 

image of v^vaiotitcivaTa- Tljmr such ircents oceur iit the section gf A scroll* 

In the same idiistfAlbn, 111 dmi^st tlve Diiddle of the lowermost ticr^ a 
tnulti^rmed Siva ii fccui dancing on his bnllj white (O the enreme 
left several Buddhist divinities such ai Kha^gA-Madjuir^^ Maha-S^lttfljnitf, 
I>l]itrrri3-Maqjiittr!| S^>Axnun.i, OiUJidAj etc. are sealed In a row bt'Aded by 
Mahadeva. Thus, wt nnticr the curious phenomenon ihiit while ihe principil 
Brahmuuical gods are on oocasiong niAde 10 at tend Avabkitcti'^arA^afl \\ is 
related in ilir Kartin^oj^hA At kflst Maliadeva 3cetns lO be tiiduded io hisown 
right Jij BuddUisi mythology. This h^a alwavA lieen a prmcfp;it trait of Nepers 
i-ellginuj hiaiory and the Huidu end Buddhist divinitksi'have en-miiigled in 
hartntrtiy ovtt the ages. Morcciwr^, Iwlli Siva atid IjokeivarA orr especially 
hoirOuird, and to ofieii find ihat the legends and icoTiOKraphy of tbew? two 
divinities Art frequenlly interdianged. In the 3 ame Motion of the scroll 
in Ihc ccTiite of the middle liand, Slkyauiuni Is l^mg Attended lo by 
VaiTfidiAnAj Amogh^giddhi^ KatnatAmbhaVA and PAdmApA^h VarroehiinAf 
who is pro 3 ^idcd with a pru^hd ur a liuJoj dbplAVi. the Dharma€hahspr^i^rtfiD 4 i- 
fttudrd, Amoghastddht Tana SalyamuiUj RainawmbbavTi holds a ^tdiotra or a 
parasol I white I he halwd Padmaplni^ (Inddentallv Atnoghasiddiil and 
Bjitnasiambbavn are halved) Is curiuusiy dressed us a monk. To the extreme 
right of the lo^ycmmst band Appear dghi petsonages, seated In Iwti tirrs^ 
who represent^ according to the inscrlplioA, the Four Yug3$ and the Four 
Vedasp Such persontficAlitmi of the Yugas and the Y'edas^ #11 pi^rtrayed in an 
idcniicfil fiiBhioti except I heir cumplcKipASa are not known in Indian arl and, 
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la 

urc cvtni rare m NctjaI. Thr iMy JaiidBcapc br-hirid tluffli irtrprcwnU llie 
Cioe^^ Parvftta vilicnr tbrr anc la reside. The Croiprtga. Parrat^a i* ibc 
□flint affluc tiid on vAn^h ilie Ikmcd Buddbial sjirint at SvaysiribhQnatJifl is 
lituaicd. It 13 abo tiLf r*U3 ihai^wbik leiidin^ ttic prncefiiiflrL oftbt Brahm&Tiical 
gods in ihc lowermost tier^ iakyainiiiiJ is se™ riding nn cicplmiil. 

In tlir 1^17 semi] (Fig. i 3 | also find the Bindii diviniiies accompany- 
UiR ami udtcmg Lolgcivara- Oii dir extreme left of iht mkldte tkr b rdthcr an 
tmusiui reprcacntatHJii af Ktibeta expf na i n g bis tbdig 1 )t as lie embraces hb 
co]iKH t l^rJilwJ on hii bp- Equally cmioui U the portrayuJ, immtdlntely brbw', 
cif a TtiuJtiArmed Chandra on bii thariut drawn by teven geeafj:, Tlir eomitoii- 
tion is no dottbt iHe same js I hat vvf liave Already met with in die earlier 
it becaTOe a corriTntbTi in Ktpikll art. Bui the multipJleal ion of ilie ahul is 
raxhcT imuauiiL NoiTnaUyj Chtnidni is shown at iw jirmrd* although in the 
Vhh^dh^Tmmam the mimbcr of ^rms is Tom^, SiuJi loonngraphic clabo^ 

mtiuns are probably due w> local varifttionSi and indeed Krpal seems to lutn: 
developed a rich icono^raptuc tradition of its Ar Ihe extrcine right nf the 
ipidfjlr biind, Liikc^^tara «lari da on the mnmjit of uiouni Sumenij while several 
other goilSr nuijtly HtndUp me arraiigcd iu. a liierarchy in a nuni]>er ol tieTis+ tu 
the last ^rme it ihe liuereniiiig rtpresefitalbn of the RiLbnvaira ceremony 
where Lokeivatu bring loathed and then rairicd in the diarlnl to Ltic ac- 
compmLmrnJ ofnllUEtCi 

Tlie an nurpUhed immi verskm of l}ir 

which ts in vrrsc, Bothjhnwc\ej:r«re conremed with praising As’^alnkite^Tira Aiid 
recofunting I he miracles and ppoddcrdspurfornicdby him* Oncof his principal 
occupal ions is lo save the snfferiufi souls m hell and in one seciiim of I he scroll 
to the tup lefi, We 3 ec tlic slfludiug figure of AsTilobiteAvara with iwfi snfTcirr* 
appaiexEiIy brggittg fbi saK'aitoiij, while the eitslodjaus of hell ate busy 
ihoving a enuple of siimers into a cniikirtni. In ants liter section of the painting 
(Figs t 6 Aod t 7 )jiji the erntral hand, b deducted ilwr story' of Sidlhala as it is 
rcoourtEed by the Buddlia in the Ttir story runs Lbm: Stmimlai. 

(he son nf SiiMin, i fiierdiatit^ set out on a sea vbpgc- Overtaken by a stcimt, 
bil slup tapibed ulfthe isliml ofTaJiiradlvl^ SiifihaU ami hit carupatiinnA^ 
however^ reached I he shore of an Jiland which Wiuinhahiicd by ogresw who 
assumed ihc forms of enchaubng nymphs mid seduced the hap Jets seafarers. 
The story then goes tm to say how they were warned inimculously by a lamp 
and asked \o rtm flWAy on a horse miixtcd Bobha^ bui nor lo opcu their eyes 
aji they rode across the uccmi. Tiie ogresses began wailing On learning of (he 
of tlietr JovtrSi priyi on heariitg tlieir luneniation all except Slcnhaia 
nprnrd their eyes and miuequenlly fell inm the ocean and were detoured 
by ihe ugressra* Siihliflb*'i euchanircss pursued him, met lui lather and 
eomirlained about hU souV dcKrtmu. But ibe father afxeptisi the son's 
story and liO the dfsoonsibte ugrew proceeded eo ihe king and lodged the 


* Vitimii^^tanvtibtrn-Pvr^f UI^ I-51. 
I* Jt. I- 1^. fU-t pjL !9f&^ 
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iaitit coTfipXaiJit. The -kiui^j ludicvjTk^ TH'.r siory* nnamed hcTj. And mm sub- 
S^^qucntly drvoutecl by tier, ShfUiiiia was Lheo crou-nrd iJie km|:;^Thi£ story 
hcrwtVCT, npltfiulrdy lUuitraicd in iht pabitlng. In 'be rrnddln tmnd of one 
of the sciTlions (hr &Lnry begnu on the light iintl sv^ ice Sitftiiiilii and Ids man 
pnxffcding tn thr ficean^ (btui saiiLfig in a ship, while tm ifie otitcr mic of tbe 
ocTDJii the ogtCMes vndl in the guise of ^^caiitiftiJ dumsets. The next lecjic Oi% the 
extreme Jeft rTcprescnit Simhala accepimg our oflbe nymphs as bis hrlfk. 

Styliaiioliy nil ihe tbrer scrolls belotiig in ibc sAinr if hf^l of paijiting/nie 
earliest document in tbis style is the Ulummaled maniisrripr of tb**^ 
dated in the year *590 A.D., ond now in ihc Bit Library at Kathmandu^S 

other man u^erJpti* of ifie type biotvn as K<[!aptistitkaj ^lLim belong to this 
f lyle. Both these 4101 yei iitipnbiished; one of them h in the Cambrtd^ 
Uni^’cnliy library and the oibcr m tlie Palnee: Museum at B]iatgaun> Nepal* 
The drawiiigf along the upper sMtkifti o|' Uic cxttritir walls of ibe royal temple 
of Taleju Bharinj And the muiaU oiv ibe pi^lacc Mails at Blicuganii, probably 
painted in tbis period^ art: aJw executed in llte came ^tyk- It 1 * thus possible 
that all ihesc pHiifiting> M‘rre douc by the ATtUts belong mg lo tlic seme atelier^ 
probably of Bhaigaon. The faet that iheac fsaintings portray Ijolb Hindu and 
Buddhist lubjcet matter tJeariy indicates ibat ihe art Leu were ptoreisuwial 
people and were paironi^ed by the Hindi is and Baddhistr 4lllte« 

Fobovving arc the principnJ charaewristica of the style; 

(fl) The namitiun is conimuous but the composiT^cn docs sprawl 
aiuiig the entree lepgtb of the arrolL tusiead^ the scenes sro divided mio 
separate uni is, enrb being aetiliduilli frainiNi by treeij archiiccturiil motifs or 
jmi A plain dividiitg line. The reiuiiunt diceiia that of u modmi romic. sirip. 
Though it mrwt be adekd that the scene* arr not so rigidly ^aroted- 

Thbliecumcs a|tpan:nt from an rstamiiiniiun of some of tluj inddcnti illuAimled 
in ihe scroll. In Fig. i 3 ^ in the fc?vrest batid, 1 wn iuddents are ikpirted. Imine- 
diiitely to ihe riflbt of the rrpTeirtitadrrti of Chandriti, a group of men with 
enjoined palms, representing K^rljsi Bhuro, the domuTj and members of his 
family, sit revereniiaJly within a structure racing ibe Vajraeb&r>^ who is 
performuig the homa. In ihc same composition, with their bark to the ^erificial 
lire, nTc several otlitr sealed figurei^ m iwt> iiers, midcntly wclcoining the 
cliariol of Lvk^vartij wlucb fhmiaa part oft he next comptwition, M'ficn logically 
the dividing line iliould have bccu placed betwferi ihem and the wonhippiag 
dotionu Similariy, in I he rcpresmtatlnn of Uir Siitlwlii-iirdMmi (Fig- i 6 ) the 
proCesAifm of ibe AttcudanU^ prnerediiig 10 tlic boat, l^egins lu one ftcctktn 
and continues in the ivexL 

(i) Wit bio cadi framed compositjon the Iriser prracn*^ ure grouped 
or arranged around ibe centrally pkeed m&m figure of the ineidail^ who is 


Sttllfl Knroaiith. rifr, p. ^^^s. fc A-€L Or. Sidii Kt^rnrim^ diWsi thu MS. m *5^ 
AJ>. 




H 


PRINCE OF WALES MUSEUM BULLETIN 


dra,¥m tligKtiy btir^jpr iliian thcothen^ tht»(UiipF»iiiizirig ihr import- 

Aficc of the rather Ilian nberym^ any liiv? of perspective. 


A tidrd and distinguistiiiig chaJ^cxcriaiic dF this ilyk Is thiat ih^ 
incidtntiaredfipicicd a^iiut H'hat appears n stage |>ael*dmp. exTctidtng: 
Uroro one end of ilie IriSiiDe *o another with a notice able sag in I he middle j pr 
hupgln »c\etid vravti-Thisuafcaiiirt Ihiiila reaOy dcriv^ froin iht munastio 
st^-k orpjtifitiiigi uherc i I vrJdt liscil a dcrarativr bajJ^piaunil Ibr lUeiiimidc 
figures of giods iimd gt>ddei5:eA^ but here ii Iottps an btegntd part oF iTie bacit* 
gTPinid imspcxtWc of die locale or iht naitital Mting demniitkcl by the 
illixsirailcd indetmt. 

(d) ApEirf from the bacL-dmp, the hadkgroppil ij idiiftwmly decorated 
with an otnaic design pf floral stroll in shadca of red. This too Is a featni-r lhat 
appears in esHiCi Nepali ari^ a# have already diacos^ed, but ihc ariists of 
thtsscbdol sliow a «pcchii predilcclion for this.conveiitlou. 

(#} Orjnpared to I he wdi-pitiportitmetl an d gfarefliT figures of the patnt- 
iugss of ihe rapnwTit' ttyle, iii pwetptibk h\ (Jie frap^Tnrntary fiafa. of Samvara 
(Fig*. [^5)^ the flgttrea in these psiiiliiigi nre camctvhai thkkseJ and btwid, a( 
itnuts wilh JiJolMt diafpropcirtiojtately ta^ face** rather long noses^ large eye* 
uru) left. Occaskmally the chin appears 10 Ik tioii-rKbtent; dsewherr it lui£ the 
temdepn* to agsiune the ferm of a loop. Thii»^ the physiognoniy fkf 1 he .figures in 
thrjc pumtlng* appear to he quite dtslmetivc imd la iirnelated to that of the 
figures seen in early fnanuifTipt UluminiiikmB or or far that matter in 
those pf the Later period Except iivherc a dciiy is shown m chr brad of 
every fissure iS nti^rialiJy p< 5 rtrayt?d in profile* et^n where the rest of the body 
Lfl diovep fbUy From tire Ik^ui. 

(/) Another dbtinctive fcamre of this ttyk sj the relatively thieJt aud 
lieavy dmwipgp.partiealaj-ly If wc compare ihe draughtamaiiahip with liuit of 
liie - i-a.) whtrfe the liar i* rendered with greatdclkaey 

and calllgraphit precisitm. Bus, desplti: tliu ihiekueis ntid cursive quality, the 
line achieves mnarhsible c3{prc^HTnc&s> and the style aiiaiii» a viv^eioui 
Lhuriirlsm seldom seen in Nepitii paintings uf the other periods. 

Tlic psychology' of the ityle is uo dnnbi dtsennined 10 a great rxieat 
by the function of tfic paintJng^. noiicerued witfi simple narnUion^ icllipg a 
Story graphically^ the ityk achievta cpp^kkrabk animation and mobility in 
con trait to the isoniLatie style* which dbpUy*apuiely 5pmtimiintiimt* allhoagh 
not wirhput a hieratic spleudour It is the same time a fcmariable t«tittwmy 
of t hr survive of tradiiipn. Ttu* maiiacr of visual nairaiion began in Tjidia a* 
early ai ip She art <uf Bhirhui and Saiichl over licvmiccn ceiituriei Al^ 
though there m pcrrepiible ityliftir difienmees^ we find the tenacious penJik 
tcncc pf ihe rnanner of coalUiPOiJH and aimosi miintCTnrpted narraiitinp and 
the represcmaiipn of ihe individual figures according to their fund Iona I 
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impoi^t;incc« 8 ut^ m the othcj- fiiiiiiiLj thure i* ncuhinir of the i-|cJiiir»s ttf 
detiiib^ of lonckcsstjKT and of ibr wacijraristic sriimgs of eitiicrr early Endian 
narrative aft nr of painiiuif,.Instead tiikiy ihnse details ha\x Ixxii inc^Iuded by 
Ihr. aruBi wiiicTi are absolutely csticiH ml for the nairation almnii lo ihc cxdn- 

of Otlwrs whiiuL tnay liave helped to add to the idtual effect^ 

IVithrn iht style iiself Uie trait that secra to detconiue lt& particularly 
mobile mid joyoits qiulUkt U tht rreatmeut of (he L»iu kg round, like n stagr^ 
deeoraifd H^ith d^irat icmlj omarTyTiitaiinns in i-hailrs of mb Et {a as if in the 
Eraming: of each wrciic we arc watching the prrfonufliiaf «ti a isluillow 
*rhjer cxubrnmi And undiilatiiig nioveiiiiiiii of ific Aemll W)rk Appem^ ii> have 
iiifliienued tlic very dcliueaiion of the !^rely do MX fed a figiiresitraighl 

and erccij bur alvu'ays swnying and eiir^'iiiH in h lacngnid and gmcefill mamiCT^ 
and with considtaahle rhyibm. The emphasis of the iiytr U no dOiibt in nehiev- 
iiig A pictottrsque and dcixaative cflccij and Eisapjieal to iWc txrhglder is didight* 
fully visual rather than inidlccttleL tt Is yltoi?etfer n prciiy and vivadoui 
sty'iCp ittuL whiir it draws elroaents fmm the more aeadetnie and hieratic monn- 
iiLi: siykp at tlie same tlmc^ U miitgks tniita — whicJi pvt U itsemoiionftUy 
appealittg quajitics —■ fruni some ftirta of popular art_ 

{k) The predUeetkin of the nrtisi tn adiicvT a deetn adve cf&rcL ii jioi 
only appateni in the rmph>yinent of the ridily dmatnnilat bAckgroiiiid^ but 
also in the delineation of ihe trees. Apart fmmti:rvihg ihc ftiiiflbn of framing 
thr c\xn whentr they form an inirgral part of the Iwciground of Aft 

episode (Fig* i 7J;i there e$ no atimipt wbatsoewr tp render them Midi my 
decree of natutallsEic veruimilitude. Kurhrr they appenr us ilciiilcT piJkr^j 
ftOnieiJmcs willo^vy and iwstiiiK to suit fht dfmantU of the composition, but 
generally straight wiih Ihe Iftavcs clustered at the top Ufe a capital. The imiiks 
are pajnt^ m hnfi^iital ^trtp5 of cnlniiry^ and the same cxprrssionlitic applicra- 
rion of^y colmintis abo apparent ou the kaves* whidi are almost ahstriict* 
geometrk^l tliApes. Thusj the rqireirntation otdy vagiiidy approaiimito to 
out coiiLxplioii of a Tbii eonceptiLal rhamcler of ihe art ift aUo ev'idcat 
in the dehuntiiDii of the tKieun ami die rocks. The ocean ii jiul ASttip of water 
with bUics And tortoises swimming in it. As ifto display his power ofubserii^- 
Lion^ the artist has added a bird catchttig ii feh. The mountaiftS {Fig. ate 
rendered as a IbrnuiL, p>Taniidul arraagemient of blocks in scii'nAl liersg imUke 
the eurlirjr cmbieal aclioni painird in bright colours^ with edges of wnfarm 
comcoi shapesj laced with woolly annvifs [Fig. i6). 

(i) A remurbahEe varkty of dress anil lexliie desigai are noticeable in 
these pAmling^.lknerally^thc upper port ioiis of a wnnoan^a btidyare Icftbaix, 
while the lower ponkms are dad in long skirts ofUroad ^irLpcs of blue and rrd- 
Thw soft of skirl first appears in early fiftecwlh century paliitingi and persisti 
ill bilcr cxamplen. A tcarf^ vrith a broad lixip below the navel and the ends 
swinging along the sides, is thrown Itghiiy aerrm the nhoulden more ar a maii- 
nerism than with the intcntirni ordbplaylhg modefty\ At tinics the scaiT dnq 
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fiDi rcajch Uwr ih^jultljcrf, bai tiirkcd in aL the ia^IsL. Only ocensiotiaHyarc 
seen weirinj^ the lung^eLecvcd lilouitr i^tg. 12 V fiiinihAr in earlier 
Nepali psiintiiiga. "Hie ermaiinriitt cnnsii* or ptaift inxMacfs, 

Afid circular If Ihr TcpreieiiiatipB ts ^if it. queen or 4 skity 

(Fip. rS Jtod fjit ilic^i* weaiiitg a tiaim^ othrrwiir ihr huir i5 iimply 
pulled biiclf and licd in a him ni ihc mipc of thcnrrL 

A much groilcr varieiy h displayedj Ijnwrvcr^ in thr maemcr nmle 
airhe, Ofirii they arc seen wearing a dhodf extendiug finly to the Imcrirs^ oi'thc 
same slTiped material the: womanV ^trt. But many other prinTed rcxriic 
dosiipu may alu> lie iiDticed. Ahhou|'li thev arc i^he^Ti wiih a naked torso^ 
they aJflO arc provided with a. scarf. But elsewhere they w'cara tight 

jacket r anjne time^ jea^mg u porthiu ol'tlir LfccLLy bare, Scnacie lif ihr pofsoftagrs 
(FigSi12| 14) wear a kmgj^ma,cxtcrulltig almost to tl^c aiikJet^ with V*3liaped 
ncek, king stm-r^, and held to tliE waUt with a «a^i or witbnuif 

however^ an nyerhang iHi find witli ihe Rajput wt Mughal pajk^^ It Uai»d 
not quite clear whether the tight pyjaniu» arc wum iindcfiirath.. The se«rfj 
hung from the sltnuldcrs and fbrmmg a hremd loop below the w^atjCcmamna 
part iifthis attire also. 'Oiis Uiui^^Birui is not quite w^ot wC ftndiii ctmtcrnponiTy 
or carltcr Indian patnitngSk either nf rhe Mughal or of the Rajput schuoU^ 
On the other hand it scrim to have appeared already in thc:fiFtecnth cctiinry 
Nepali paintings We know Bimost uuthlhg of the eailkr mode of Nepali 
but^ cojjjidefttiB: the elimatp, it Is irmre than pnssLhIe that they did not 
wcarulnipiy dhfffu aiid leave the upper portion of the body TliU sortO-f 
h^ng joirtid could huve formed a part of their 4pparcl frorn a time carlici' than 
ihc ttBccnlh century, And Mibsequeritiy il was modihrd, due lu itiBucncci of 
Rajput At\d Mugliiii Ikshiom^ istn ihr nurt of short jiSbiu that we Bnd in Utcr 
palnlmg^ and that ihry wear today. 

Three priuetpa! rj'pe* of head-dresses *re shown in these pamtings. I'hr 
gods and roy^l personages arc crow^ied^^ the Vajr^ctiaryas or people of ihe 
priestlv cfass wear u coiicml cap. someiimes va^ely resembling a mitre| 
the sages haw Uicir hair tied in a lop-kiioi (Tig. j 5). but every 
one of die othen. whether he be a dimor, a merclumlp a mnajoLan, or a 
barlpcTj apparently without any wiaJ dijitineii<inij weans a kind of a h^avy 
tnrhan- "Hie fbrm of the lurhait^ ptgain dil&i^ui from iho^ tn be seen in later 
paintingik which are mofr iilmciuily of Indian tlcrivatinn^ imay best be seen 
in ihe charming scene (Fig. i 8) la which .i couple it lx ing sluiced by two barbe* 
rs* It Usigitifieanr tlm the dnuors in the fifteenth and the ifixtcmth century^|ar 
do not wear any head dress; This wonJd indicate tbai tbc riisTom of wearing 
such ti turban WHS probabty derived from India^ plthongh nDwhure in contem¬ 
porary or earlier Indian painlmga do we find this exact mode of tying the 
turban. “Perhaps, the dlftermce Is due to a lOcaJ variatidn in tlie fiuhion. 


JUipedr»A kt Ifnfimn jAliillitW vf thz Hitmidl fentutyT Edhor. 
llic Ikura ol dciiJiiri in the ifieentb teutuiv of LikshKhaliyA {¥\r. ^nd. in Uiki ef 
ChaAcua-Mp^^ near ih tirniitir dm hcht t^^yerhiT fay 4 pkjun ^4iiiii 
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(j) Wc havr ulrcAcly tt!imrked ih^l the phy^ioKwomy of tht U 

charactcrbtcd by Ta*h<=r n targe mid paiiiird norst^ a promnitnl mouthy half- 
mDoa shaped eyes with ctTmdcd ends and with a ttndeticy orihe farther 
tQ protrude ^ligfitliv wheu the 'Gg;ures arr? shown in profile, tn the ense of the 
made fifpires ihc lorso coiuisrs ofbrond shpuldera with jrwdling chcsi [Fig. 15) 
nnd a with large fc^t and hnitds. The subject mntier dcinnndf thr 

portraynt of serious ntoods and rxpre^^siontj. wiiicli lias been accomplished 
mostly by tlir- eitiipJoyiiLeaL of gestures nf the liaiidj fFigs- 14 and i8). Indeed^ 
ei*iMi Ulcr, Ufidef a strong Rajput-Mughal inflncucc* one uf the fcafujfir^s ihat 
dietinguuhei the Nrpaix school orthk mylr- is the free and eaprwJve use of the 
gesturn^ in coiiiinuAtioti of the iiidlgmbus tradition. But at timey the moods of 
angrr or mischievousfitst m cleverly espressetj by aUleriag the shapr of the 
eyes in the scene where the inonka atid ni.tns «nt: being l!^arr» iip hy (wo 
angiy men (Fig- is) or in the scene of the shaving oflhe heads {Fig. ifl} where 
ihe barbers Have a mischiev'OUA but spartlinff twinkle in then eyc 3 - 

ThviSj although in the t5^ Hii<tpadi^A palnlmga'^ w^ fiitd an owarencsi 
of contemporsu-y Indtan styles of paintwhich becofne a decisivr in&uenre 
DTI Nepali pamiin^ of the Inter half of the sewnteenih (or the most 

pan these scroll painiiidgs can Im; said to liay-c been done in a pnrely Nepali 
style. It however^ not an isolated style thfli appeared snddciilyv hiti is re¬ 
lated to the earbermoitaitk style in more than one In iheapplkadon of 
coloxirSj iiolhuig new has been added to the palette, and ochie ttd remains the 
prcdominajit and favourite coJourofthe Nqjali artUtSH Deipitr iJie decorative 
flourisli ofthc^ paliithigSj the sombre coloun of the monastkiKtyJerontinne to 
be used in the same restrained maimer. Not for a tnomcni h the hiirmonloiis 
tonaUty giv^cn up, Aud the colours nre a^iplllrd with syrtipAthy ^tid mi under¬ 
standing of the ncedt of the composition as well ay of the psychology of the 
suhjf^ts the paintcT had Chosen IQ iilnstmie. 

IV 

or cciiuJilerabh inlemi 10 the iiudeut of Hindu konogtaphy are three 
Vaiih^vtle pslnlings I>e 1 finging to thenidof these vcnieeiuh ten tiny. One of 
these (Fig. 19^ waipamled In iHrycArN-S. Boi/A.D. thSt, anolher (Fig. if^o) 
tfi the ycisf N.Si 806/A.D. i€8ft and the third (Fig. aa) in the yent N.Si 807/ 
AJD# 16&7. Ah three palm mgs were donated at the occasiou of the pcrfcnmince 
of the AnantavTaia^ a VaJ^honva festival rhat seemi m have been vay popular 
in Nepal- Although all thnse painilDgs depiCE V^aishnavitc subject matter* 
liiey dlfFer considerably in tlieir icofiography and compositional schemes. 

In the 1^1 pdu (Fig, 19} ihe composition is dominated by the secuonal 
Tcprcsrntadoii of a temple placed on a loins that appeors to be fLoating in tJie 
walers- The ihrinc is of the same dcsipi as iJic Krishna temple in Patan <md 
showji a curiouj odmuittire of local and [ndiau archlicctumLl elements. It is 


14 


Sietta Kropcpiiicbt p. 9^. 
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9 cpanitEc} ftom [he resT of the ptilntLrig by an exquisite design tif tfceintcrrwincdy 
muJtlcDlDured thai rise ftom the waiers below. An IntfrcTStijig eltroeist is 
die reprwcntiitmn of iVie llat^irds along ihc pmjecTHig cave above die Brsi 
storey* Wddii tlie temple the main shrltie « occijpicd by Visbpu staj^ding 
agatiui a catmpy of flanlteii by itvo idenlicai femaic At either 

extrcnitiy Bahadur^ tlie donor^ adso provided. wiiJi a snake-caoDpyp 

st^ds to ihr lefi^ and Garu^^ ta the right. Bahadur is the prindpal 

donor of the paf^ and ha melusion within the shritir Usdf ii rather unusniii 
The two female %urcs^ with ihclr diffeimt coioirn^proljably ^rpT^sentLakshm^ 
and Sarasviad^thetiiTO Wives of Vishnu. In the LLuJeshrlnes Jti the upper storeys 
arc depicted Twcnty^tljiTC diffcreriit fonns of \^hQU^ and together with the 
ceniml image ofirldhara^ they coniprESc the group knoivn as the twcnt^--foiir 
forms [rAtfnin7fnifcrhmur.rj) of VishnUir In t be same row as the principal divittittet 
but Oil [Side the temple are Jaya and Capcio id the left and Vijaya and Kuma^a 
to the right-Jav^a and Vijaya are framed by two acteadants and arCjiio doubly 
two gatekeepers guarding the Shrizie. 

^rhe basement of ihe lempk rests on a glganiic lotus ihat Ocats iu the 
%v'ater, in which also fiopt several otliEr ligures. The hieratic centtal figiire ii 
that of V^uki and the eight ndgdJ on either side represcut the eight Vasu^.ln 
the first tier of the hasetnent of the temple, each within a niche, are the Gotta- 
Bisliis ViAviTTiitraj Vasish^haj Bharadv^Lja, etc. On cither side of 

this tjcrj at the two extremitirs^ appear the personificaiions of the six days of 
the week except Ravi {Sunday). Above these six hjcmres appear the kneeling 
figures ofRlma and Lakshmatta. In the next ricr appear fifteen figures^ the 
fourteeri from the left represeiiling the fourteen days of the lunar fortnjght 
(ittlUdp^Aa)begizmiiig wltli Fra tipad, while the Last figure represcnti .^inavajyS. 
or the night of new morni. Ajtia.vasyfi is shown as half white and Imif grceiL 
ligiiifying the seven brighter and the seven darker days of ihe fortxiighL Along 
the sides and the lop of the in litile vignettes, appear the NakshatraSj 
such ax Piirva, Svati^ Ruhi^^ Anurfidhaj, Dhruvo-j etc,^ although some of them 
appear to be repeated. Along the bottom appear the twelve ^gns of the zodbe 
{de^afetrdix} Qojikcd by Yaksliasand Yalshittls^cach carrying, a bag orjewels- 
The second row along the lop of the paid is occupied by the ten Avatfiras of 
Vishtiu- Inroicdiaitiy !M:low%aJid on cither side of the intertwined make motif, 
the four tiers unfold the iiory of Ro Muni^ who^ in his wanderings througJi the 
foresis, meets a bull, an elephant called Kki^ a horse known as SunapOj the 
Bdga Anaiita mid Vfijuki^ and ultimately finds his way to Viah^u. 

Thr ifiBfi pdfd [Fig^ ao) depieu a Vaish^va and, according to 

the imariptipu, die king of fihatgaon SuniatljayajitSdiutraimilla was Jumudf 
auodatrd with the performEnce of the Anantavrata. 'rhiis, in the panel at the 
bottom, while the figures to the left behind tlie standing priest arc of the dtinor 
and his family, those to the righi most likely represenT the king along with 
other members of the royal family, In the centre of the masala VUhnu is 
Banked by LakshmJand Ganrda, Lakshml ii Ibur-armrd and holds in her upper 
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handj the pot and ft mnnuscript^ while of the two Ipwer hands^ is held near 
her breast in the r?ylkhydruimudrd and the other holds the iicm of a lotus. Curi¬ 
ously ^ Garu^ b represented with siat hands. of his hands are held agamst 
the chest m mmaskamwndrd, while the oiJier four hold a lotus^ a rosaryj, a poi 
and a parasol. In the *ecoiid circle appear four different forms of Vlshtiu^ in 
the third eight iwo-haiulrd figures, each holding a letm, while in the fcuifth 
ciTcIc appear fourteen other cmanalions of Vishpu. The eight figures Ui the 
third cirdc may represent the eight Vastis. In ihc four eomen of the iqiiarc of 
the jniindfficappeikr Vishtju^ Gai 5 .apati^ Mah^aJa and Devijeach accompanied 
by tw'o anendaniLS- Along the outside of this sfiuare are tjie Navagrahos and 
the Ashtadikpiias, together with firahinl^^ BhQlra\n!i, Dc&raiptos and tidier 
minor attendants. In the lower row* along the top of the the central figure 
of ft tnuliiarined Vish^iu le flanked by twelve of his emanatory forms. In the 
upp^ row arc the representations of the ten Avat^as- 

In the t&B7 Vishnu^ fUuiked by XpakshinT and Garuda* 

stands on an ehtboralc throae. Both L^kshmf and Cam da arc tw'o-armed* 
the right hand of I^akihnil is in the jijdkAjAnamudrS and ihe kfk hand just 
hatigs loosely along ihe side, while the two hands of Garu^ arc b the 
n<majk^iiimuir^. [n the tier immcdL'itely above the instripikEii the eigitt 
Vasuft arc represented in the water, and in the nest row* against a hihy 
hackgrnijndt appear the Navagrahas, In the little squares along the aides of 
the inner rectangle are represcnlcd the Dikp^as and various other divinities, 
some of whom probably rcprescni ilic SLialns+Along the upper section of this 
inner rectangle* once more against a hilly background, arc repfcscnted 
Hindu gods such as Siva* Brahma, Indra, Chandra, Surya, cic* Outside 
this rectangle and along the two sides appear fourteen of Mshdu'i iw'cnty-four 
emanations wliilt ulopg ihc top are represented the ten Aval^as^ 


'^rhuji we find that* although the manner of composlitoii is diffi:rent In 
each painting* there is coiisiderabie lEionographic umilarity in that ihe ten 
Avataras are depicird In all three /wi^o and a large number of the figiue** 
comprising the are of the twtnty-four enuinatory form of ViihhU- 

IcDnogrnphicitllyj the t68l ifi iht. most elalioniie, although there wts arc 
aidi^d coniidcmbly in mir idenlification by the LibtU inscribed neatt to each 
figure. Below each pate a]s<» appears a fire sacrifice ditcndcit by ilie dpnor and 
members of hii fac^y* and in twii panels of the painting (Figs, we see 

a figure dancing in ilie eerufe. Usually theae iccnca arc found in the Buddliisi 
paftti of Nepal, and tiieir inclusion at least in three Hindu paindngs indicates 
that such was aho the practlee among the Nepali Hindus 

It hfti aheady been mentioned that according to the inscription of the 
1686 ^flte,kiivg SumaUjayajitSjmirajiialla wus ftssoctafed wiili theperfumiancc 
of die rwaia to commcinoraiie wfildi the piiiiitlog ww donated. Since he was 
the king offibatgaEini ii would not be unreiisonable 10 assume that ilie pafa 
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wai pitin^^d ill flhm|!aian^ a town Umt had, stucc its foimilstitmi runame^ 
predofnkuiikUy Hindu. AndilitCE: ihtjv i£4 getitraJ iiylttsk affijiity ^mcuig al] 
thins pamtmgSj wr cai^ aiiign jm tt? ihs sattie achuf-lj diJiQUgh rack ii 
probably itw wcsrk of a differ it; nt 

Despite* the ii:oiiogr4pbic similoiUtrs^ such mm ilec ]nc:fiif:kin i*f the ten 
Asatdras, wf iiuiny uf the foims of ^^5h^^u> of the Djkpjilns, the 

Srfdhara formof Vish^ti being ihc ceniml %urc in aH the three and the 
personified forms oft lie lirrt two Avatlras^ Matsya and Kurmii,, to eimictErati; 
only a fdw identical featunefi there enu be ill tie doubt Unit, tiiswnts drawn 
after tbme difimmt {icdmigniphiaii iTadjUons, Of the three oitly die It^fi 
runipk {Fig. ao) U iirieliy a moJtfkk and the artutt painting ii had no doubt 
to mettcubusly lolbw the prescribed ftiiia. The artists of the other two paints 
ings may twve eqjoyed relfifirrJy more freed™ but the™ too icDnographk 
camxmjkns prrdDmhiaic. As in all such painiing syrainetry Is the keynote of 
the comproiiion- The Style in inch c^ses is iio doubt determined to 3 large extent 
by the iconographic eonlents and the figures stand or m accordun? to lueralic 
demands. Essentially fignrtil^ ilie paintings cniithiue the lyricaJly Imrat *iyk 
of the early part of the century without^ hovi'ever^ aharing Uic dramatk htitml 
of the narralive srmllsx 

Allhaugh the artists have not empky'ed the exniicTunt finraLsetoU for the 
hsrJtgfOintd, there is titvnethekis a dirarative fEavmrr fmd omattriu;^ m these 
paimmgi as i* tvidenl fixini ihe use of iltc flw^J tkrigov altmg the borders, ihc 
exquiBitcly rendered kmpa in the central scerwn of the 16S7 paiiiimg jia] 
— as rich and intricate in its design as ihc eUbnraitly carved pedimi-nifi one 
finds JO l4ter Khmer archikcciire of Cambodia ■—and iIhs delitnle and 
refined drawings of the tome petals rn both tiie iGfiG and the ^687 papis 
(Figs. aO'SH), 


V 

The story of art in Nepal is one of constant ahstirpiion and reiiiicrpretation 
of Indian styles. But the Nepali ariTst never a mere Imiralor and is he 
dtew from many over dlflereni periods be as^lmikted these borrowed 

elements into b« artbuc tradition according to TiTa own predilcctloii and exi¬ 
gency. Hence, it isoften dJlfienll to trace Uic precise Indian aource in M rtoucii 
as o ne ^iau nJwlivi disiinguiih a wvrit of art of Nepali oright with OfAnfidenor, 
Particularly fimm the *rvtnleenth century onwaitb V^e find fpintings in Nepal 
Whidi, sometimes blatantly iinitale mlnkciires of ihe Rajput and Mughai 
styks, bo I msMliy xdopi ipedfic features and integrate: ihem into the indige- 
nmu tmdittflti. 

In ihe i6Bf pata of Vhhpu (Fig. ig) ivt have a ^plitc example of the 
fiuinn pfKaiaathanl fcamret in the Krpall #tyJe. In ihe elepicUmt cfthB Ir^jcnd 
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of Ko Muni, the figure of ihf Muni may well have bmi Mxtd from such ari 
iUumUiated page of jfic EdfnSyatfn tmm Mc^v^r dated in the year 164(1 
Ko Muni wears a ilh&ti vcr>' simiJar to those w-orn by ihr figiiies tn llie MeiA-ar 
painting, atid is bearded wiih the hair gathtted iu a diiglE lop-knoi mtit ILnd 
in out of tht priests sealed around (ht lire in lln: Meww p^iiriling^ Ji mtuit, 
(u>iv*rver, he p^diited »>ut that a similar %uiT! of a muni oi*jciir» hi tine tifihp rariy 
century scrolls (Fig- - 15 ), bill ibr ^lirss ihcfe Is quite cli^ntut. 
Moreover, the ircaimctu of ihc tttOp mT.rgtmm mth crtejjcrs and fiowrry 
pbntij h very remiidsctmt of still e^irliei- Rajasihaoi pamtiogSi as for example 
theiistcenih ccnnrry minial^e From a maniisrript of the Cffa ’Gvnndn. 

The R^tjiisihaii] tnllurnce is even more blaid.ni in the long scroll depicting 
part of the story oT Sudhafiakumara aa rccoimted m the Here 

once again ^ve fmd the conttnnoiiG ziarration of the earlier ncrolh- Tlie figures 
arc portmyod in two even sierB but nic inlcgrdicd in the same plime somc'iyltixt 
Similar m the artaiigemctit in llte hfewar R^rmjo^a palntingSp but uiillko ihe 
distinct bdniilike dispOfiiiun of the earlier scrolh^ Thero is a bo a conscroiut- 

nrsa orbncbcdping by a ilrrp dmde nf gnoeii with a wavy* ihicJt ami darli line 
tcpi^mtitig the roregjtiiiiid froTri the liighrr ground, winch ii of iuidcErin.red in 
thr typically fashion, "fhe figurcs.^tand or sit in mo imiibrm row's along 

ihc botiom aitd aionjg 1 hr wivy ridge. Slim, mllfroet hdp tn break up the visudl 
con thill ity and convey iJic sense of some sort of a framc'work in rht composi¬ 
tion, Occasionalty wt find ihe tall palm which h no doubt lakcn from Rajas¬ 
thani pairitings** as the palm Is not a tret famtUar tii the hills. Arclhiectuml 
motifs afe addri! where required and the firsigns combitir cletjiEtnts from both 
the Rftjasi liam and the NefEili Style*, ilic upper section of the scioU is dumaged 
and prohahly showed a bluLih sky wixh N-^paUcknuls, Along the jmver section 
rum an srraiigcmcfit of geometric shapes of different colours creating a pecn* 
liarJy ihrec-dimensiofml efiect, *y fcafure t!iat appears m some of the murals ac 
t^llora, Alrhoiigh the trees and plants reflect a gnriiii Vtiricty of lypes in the 
shapes iind forms of thdr leaves and Howert, their conceptual charaL-trr is quite 
apparent. A typically Nrpoli feature is the iiiiiriuerof delincatiDn ofihc moim- 
tains which also is conrepmaK Bui unlike ihe earlier prismatic Treaimcni^ they 
3Jie a conglomertiiloii of mowy pcak^, drawn in a peculiarly jerky maruier^ at 
times smoothly rounded off but usually coiiS’eying llic impressiun of jagged 
peaks and ridges. It h noteworthy that in ihey^4i/4 of i 60 t (Tig^ cy) the ground 
tn the porrion depicting the legend ofJCjo Muni is painletl in a similar Ik&hiim- 
Since this partIcuUir irratmmt of the mountnliis is nnt known to occur in later 
Nepali paiivtingSt it wniild seem logical to asatgn t|ie sen>ll of Sudbunakuniim 
to the end of th^ scvneiiteenth raituryj^ Water ts drhneuird in spiral shapes of 
a liasket pattern in a very farmaJ vmy as in the 1^67 paid of VitJn^n and b 


** For A Hctaikrd tekouifirAtioe of Iht q^Hodcs see^ Mou ^uulr^ W F^bted Screlt fruoi 
As n^T Immnce in An Bumli paiatio^ cT. Pvmnuxl Chundj a, Bundt Painiiiy^^ Dcihh 
DfL Muu Cbsiuira hap Abi^tied it to c AJ^r 
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roiiiiiWcjit 0{ Liir iLmlLsr tfifittmcjii ot' WAirr io liur Mcwar M^mayAnJi 

Brtth Rajjmhaiii ,md Mughal iiiBufucri Jife aUo appairitt in ftitothirr 
in thr «yi1Jci;lkiti licpitriitig th^ inciEli:nts front thr lifr of itii: Buddha until 

hitnnIightmmt-nT (Fig. 33), Onni|i!hri^ to the succinct tiwruerof nai^tiDn of 

the same irpisodcfl m ^i^e pci^ of LaLiliachaity^ (Fig, niwre detaiJB arc 

incliJiird in this painting,/nic iiiddcnia an? wnfokted in five hurizonial batitb 
against A rich mDUiitainoiis background. Specific infiiicnccs fiocn Rajasthan, 
partictikrly Mwur, arc to f>e seen in some of the trees where Ihe leaves are 
painted in silver-grey^ in the use of veliow as laac kg mond wilhiti the building 
^dinrc the conceptiou hikes pikeriu Uic ejttrrnn? left t^f the iccondbaiidi and 
iti the drawing of die auirtmiiSMch at the horitr and thr Thene b a dis¬ 

tinct dififcreti^'e in t)ie fijinu of thr hor^r in the flFteisiiih cetiiuxy 
ehaU^ (Fig. 7} iir in the e4rly icventrentli century s^rotli {Fig. i 7 ) and in that 
wr 3s^ in thear p^iirtgL In the earUcr psuntings the home appears asthet a 
hrav)^ and thick aiiitnal without the grace rjr rhythm iaherent in the form 
pf %hii noble ^nimah There pcrrliup^i we the poriT3)^i pf !n>me kind of a 
mnuntsiu pony. In itiesr' paintuigSr howe\'er, although the hotly isaciil mrhtr 
heAv>% the arnmal js of the Bcr$ian variety irith 3 bng, slencki ittek and tlitti 
legs as we find in coiiirruporary Mui^hu) uiid Kajpiit mmiatiiTes. Indeed^ in 
ilir Sudhanakuinara Rrroll sii wcU^ some of the auhoml stiidles^miliaj. Ihoae that 
Cau- be fkhiUy dhwzerfird lu the left arc rcmarSiaMy siniUar to the dcct that wc 
vee hi tJic iilusrnitiinr fTom die 

In fhc Sudhnuaktim^rij scrtill ike male attire almosi invariahly cotnuits 
of the shirrrfT j^Wi estlruding a Uttlc bobw the kneftj held together by a vadi 
or a pd^ii^ ^vhirii b of A difTcnmt printed design, tn tiir other scroll (Fig, 23) 
bciihiheshunuiidrhr fong viiriciicsofihcjamff are med^ In bni h casc# the dress 
appears 10 be a slightly larKtificd version of 1 hose seen in con temporary Saps* 
rluiwi and Mughal paiiitiiuc^. SimlLirly, a ^tidc variety of turkins. quite dif¬ 
ferent from those in the early MveiLteeath e^iiiiry can he saeu uu the 

krads of the maics in both iIlc lerolh, ulthough $nmt of the Itasafiguteswcar 
capj that Ate no doubi the forrrnuurrs of ihr present day Nepali cap, Tliif 
turbails here iipprar to W «OTnewlta[ lirAvicr vcrvioa^ pfthOfte that find In 
ihc Miighiii paimiugf'nf the Sliali Period nr in ihc 164^ Me war BnmaT 

jf¥i(titi!iiimatures, fiumeofibr turhanrofthc impoii:ant personAgrt.^iTr prtTiPvi^^ 
with n pltiitie^ hs far Lnstance ip tlie turbaiis of lung Snddliodiiana mid the 
young printer Siddii&rlliu [Ftg^ sgl. The plume als> occurs on i;hc Turl>a{is 
of the kiut? and other royal figures in ihc tuHfi pnta qf Viikpu while the dcuiors 
ihei'C %vear turbauf without the plufuc. A curious hesiddrcsB is tJjt tall cap or 


^ Mfrii t^ihuadra* ^rrm an l]l LiiTnilc 4 vcnwn of die Faulted 

Uiifltpur la A.D. ^ Priiu£ e/ IFci^ iVlMirfw V" tV4URp.&^wv 

p pl, 

^ ll H laicmtiilg iliai iBalrail Qf the dephmit Inio brtv wt Had 

JlkarbmA dcscenmi^ in ii ctoQlh 
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huXt —of a comblnstlton bctwrcn a, top-hal and \ht type of liaii ihut 
bridegTOOtne ofmr wc^r tn lj>idi&—tb:ii aoni^ oftbr Ladirf^ in tb^ 
knmarti-$rn>n and oiw in the KYiah^ilTl^ fncmlL in iht KiiEa Bhav;i]|, 

Banarns (Fig. Possibly, It iadcrivtrci from the ClrfighUai caps litc^T ladies j&te 
sMi to wtsiT in early Mngtial In ibe scroll dcpictijig ihr life oft he 

BudcUia we also find that king SwdcUiodliiina and hit coDurtiers are beardrsd 
and so there seems lUtic doubl thiii the painters of these scrolfs were "w^W 
awart of bDtii Miigh^ ami Rajasthsiji styles of paiiituig^ 

Tlte compiisitiiin of itte secisei and the spatial inter^-reliition betweew the 
figures in the Sudbanakiintfit^ itrroU aft marked by a fimplicity aad ekrity 
that wc also etifoUNter in the Kp^i^allla acTnHin the £h^! Bhavan 
(Fig. 24 ) of the year 169$ to wliirh the Sudhiinakumira frcroll must \x‘ ofievai. 
Wliether sraELding- ctt titling, each figure afTpciirs to l>e an indcpendeul uuii, 
and* despite the berok quality oFilie »tyk» there i? a hJeratic stiffness in the 
forma! |X>siurcs, panicubrly of the m»le^ emphasiKed by the shsip uiHlme of 
the dress. In the scroll depicting the fife of the Rnddba, however, both the 
cumposllion and tlie spatial reJ£it[ou£ljjp are far morr complcr^ bnt skilifiiJlv 
baiidlrd b\ Uie artiai. Iiisteud of ibe single file of figures—portruvcdagiiiust 
a Hal badtgroniid, where fnounUiiis and rivers ore added mrrely as paifems, 
—^herr wr fijid an attempt Lo iudlcace both sequence arid a feeling nf depth 
by tile disiribuiion and grouping of the figures ai several UrveU against ^ c:oiLti- 
ciuouF billy backgmuiid. OtksevmtocciMbjtf growpsof prupie arc also shown 
with dvnuene^s of pcTspectivc And u mot-c lealL&ttc spatial reUcjoniliip. 

But despite the borrowings of physiognomical types* modes of dirsseSj as 
well ai rhe manner nf representation* parxicgbriy in the LntnodnrLlijn of laiid- 
scaping* the Nepali character of thesr paintings remain^ indubitable. In the 
deiuic;iitiDn of ibe women spcdully the Nepali artists seem to have (kTOured 
itirif tradidonid types ihnt we see as early as in the figures of the donors in the 
fifteenth ceil tury papus. The di™ contmuea 10 be ol' the earlier type cousisting 
of a long fiowing Akii1 of gaily priuled materials and vdlhoui the frontid 
pleats that $tre to be seen In theikirct worn by ibe wt>men tii RaJaEthani miitht^ 
tiirrs^ a blouto or a of striped tnaterbl, and an that goes aernss the 

brnosis in a miiTOW liand and hongs down either to ihr left m to iht right. 
Apart from tlie reprrsmtation of the ■women with rpecrtficBlIy NrpjiU fifatutes^ 
os is evident in the sooll portraying the inciilmts iVoin the life orilicBuddiid 
(Figihe ttumner QfdelmcAiing the moiimoirtscapf wilh woolly caps of 
snow, the clouds of cotton balls with a trajluie tail hke that of kite^ local 
arcliLtecrnrai desicns, and ihe sombre use of the traditional colours are ako 
Nepali. Although wr have now jond agota noticed llic iise of colomi In the 
Raja^ihani manner pknltiilitly In the employment of green lor the ^egtoiuid 
and brown and yellow^ for the background withm hoiMhigs* hi general, 
dir Nepali artists did not draw 10 enriclL ihdr patelte by adding any 


^ Stimrt Cary Weteb* Tlf ^Tf of Mhjckal New Yotfci pL ft®. 
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uotk and bright thmitrs frtun the rqKxtujrc of either thr Mughal or 
JlajaAtlutni pAiitters. 

h vrr^iiM Ih; iTckv^L \\£tc rtiEni^t ihc po^ibk reXaikn of ihw KrpitU 
paintings with ibr>Mr fnnn B^i^ohlL. Writing in T9;3i S- Cnpt^ <dmi 

the BjLsnhIi pamtmg? *hayc uo dirtrul c^Miiiectlon wilh Tibetan or Nepakw 
paintings beyond the fac( ihai the peculiar colonr scheme wi both ihe types is 
very tnuch the M. S. Rnrkdhawa commeiits that *ij] tine end of the 

sek'enteeth century, a mixed Rajput-Mughid style with brilliant red ajid 
yellow cotour icbemes was tntrodiiced in Neptsl whirii also con tinned in Ute 
ei^hleciith eoiluty^ BjeEcinhlance with Bosohli paint litgs in the colour scheme 
^ well as hi the ckthei of male uud female figum enn be detected iii Ehese 
Nqpakse paiiitiijgs. apsirt froitn ihc distance and ihc bcJc 0{ geogra-^ 

pliiral mutumJty between the twt) Stat»^ there Wtts no retatkmship between 
llic RaJhIis ofEaSohli and the Gnrtha rulcirs of Nepal. U appears tn be more a 
case of pamikt de^^elnpmoit^^mdixspnbbncrs between the two schools ofpiiin^ 
liiig aresutisfatitorily explained tf a commoii sourer of an iso is assumed 

It appears that Ixith Gupla anti Randhawn insist on the resemblance be¬ 
tween the coluur schemes of the Basohll und die Hepali paintings. But rmlTy 
nothing miild l>e mtire diss tmitay . The red. onci yellDW used, by the Nepali arc 
au ochre-red unij d dull yeilow^ wldch Itave alwa^'^ been employed by the 
Nepali artists and Awe rijurbing eilhcr the BasoliU or the Raja^tliant stylo, 
where we find amneh richer and hrighirr icnmlity nfboth Ihcsc primun'colours- 
Ntir is the limiliirity in ihe male xttire l^ortic mil by a carehrl cemrpanson bc'i^ 
tvveen Basohli and Nepali paintings, tVrhaps.^ the most sigTilbcmil f^ictoragumsi 
ii pomblc fiasohli mfiuencr on these Nicpali scrolls is that [hr eartt^i dated 
documenis whnrt MughaURajput fcuTiirew appear are the ifiEr pafa ofMsh^tti 
(Fjg. E9) and, more obviously* m the lioa sctoII (Fig. 34). On the other hand 
we know of uo miniattire fmuiBasoliU thatlsdebiutcly datediu tlirscvEiiteeiitJi 
century. HovL*ever^ Randliawa is ecrtaiuly right m condmliug that if there are 
rcscmlilancci between the Bocohli and Nepali painting in the icvcfite.cnlh 
century these tntial lie atnibured to both stydet haring a ocnnniotitourcir^That 
source loould only be piiinilngs of ihr Mughal-Rajput sty lea which pmlxably 
found their way into the emttU ir^ the mountains in the sixteenth and sevem- 
tccuth eulurie^. 

LUtimiittly, lii such paintings m the fCTolI depicting many different fomis 
qrAvnlokite^vam (Figs, a5-26)»belonging pmbablv to the lirsl huirorthceigh- 
iccnth ccjUiiry^ vve find a complete uitegralion ofali cxirajieouselemcrtts into 
a slyte that is essentially Nepali, tconograptiically* the interest of the pafa lie* 
in the varied fomu of i^keivara, *uch as PadmanartteaviiTaj ^hasrabhuja 
and other*, oOeu accompajiicd by various Ta thfigaLi* ittcli as SamAntabhadru, 


RamiliBwa, SkudUi Ueilil* p- 

■* WWi pp- 13-1^- 
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Vjijrwittv^r S^yamimi ajid ihe piinicipal Br^hinanicaJ SEylutii:afly% the 
figure*^ wlictlicr nf rlivicuiic^ or oilicn^ lire liiJi Aitd alim proportiDti^ in ctm- 
trnsi to t}io$tr 4trfthtf erntury s^^rollt^ th^ animaListith ^slheeZrphittit 

w the peacock AIK rcitdcred with coiitidcrabk liiUumlkin, while the archi^c- 
tiira,! deigns cniifeiy Mcpali. Despite jhvir hierntie character, the %iit^ 
are dra^vii rather vigomuily and dj^play a considerable dcgTi:< of inovemcot 
Aud ammatioii. 


VI 

It rcmoitiJi for uf 10 ivvo more which rdlccl art altogether 

dlHrrctiL style. One of tlirsMr ii a ftifii of VAfiidhSr^ 37) iiiHiiclif acoDrtling 
to the inicriptiori, was dedicated m the war goB X.S./AH, 17BS. Among the 
Qs^ures accOTTpaiiy'irig \^aykLdhira, rht gnodcss of wxalthi are her consort 
Jambhalai U^hnlaha^njaya^ and the Five Paiicarlikshn deities along the hottom 
of Tilt other painting (Fig. *&) .dated in the year N.^. 941 /A.D. 1 0 a r, 

is rather difheuit id identifv. The white male with three licads^ seated in 
i^jrep^fyaAkasana^ h six-amicd. Two of I he Ininds are displaying ihe dltortnjs- 
the iwn reinaiiiiiig r%ht han ds bold the I rideni and the 
rosary' and the lwd remaining left hands iiold n bow with an artt^w and a 
manoaiiript. The TathSgata on top in Vajrasatiav'a^ which is rather unmiiiii. 
The Eh>dlihLttiva emanating IVtitn Vajpa^ativA is Ghanl^p^, hiii certainly 
this echtml figure ii not a repmentatiDn nf any Lnnwn form of ChHnfip^:^^. 
The two other possibUtUes are that he is either a form of A^'akkitei^m^a tjt of 
Mahjiii^fp HtJAvevfT* Aralrttciteivura nsiuilly with a Fotus^ is not iximnioiily 
known to dispby the dhaim^b^rapriJ^sartanamiiJ^rA^ nor to hekog iq the Etmily 
of Vdjeasatt™. There ate more reasons lo id^tify him as a special form of 
Aifabjulri, particularly bcc^uie he displays the dkAmac/utkrafiratAft&nMmird^nd 
holds tite maniLSCTipt. Moreover^ in the Mnfljuvajra of the JfLfpaiina^ 

the Bodiiisattvii 1$ idcuu£tt:rl mtli the Tathigaln Vajmsattva. 

The fact that tioth painiingt Unix Kewari tincrriptkns may cotistiiercd 
as evidence jjrfiM/flef#ror4iErifjutmg ihtm to J^-cpsl. Bin iJip insmpdoii in the 
painting of Vastidh^rS clewly states thai it pftiJUed in Tibet fora visiting 
Newaritradesman. Althmigh theinsertpnonmthc otherpahtcing is tii^oel&ced^ 
po^ssibly this was al^ painted in Tibet far smother Nepali patron. Tlir style in 
which both the paimings have been ejtnciitcil ra altogether Tibetan. From the 
eighieentk and the nine teem h centtiTirs a iiuntbcr otpai&i have come down to 
Its whkli have Ncwarl tnscnptmiiB but were actually painted in Tibet. Of 
course^ it was also common practice in this period for llie Nepali arlistn fo copy 
suchpaintiiigsiD Nepal^andiTialargeuambcrof^afar Om? finds the appenrMCC 
ofTibelaii demtmtr, in the mode of dress, archiirctuiiil imiicbcape 

dr&igtrti diflerent iip^aiily in the bluf and green and a liberal use of gnIdL 
Fam such AS these must have served as mi>dds for I he Nep^U Artists and would 
explain the irrepondcrance ofTihclan. elernenu in the later Nepali pointings. 
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Thlv brief survey five hundird ycaun^ofNtpaU painting revoli 

the richjww afibe traditimi riot only in the tofitentaDf tiw art but abo in thdr 
vaiied Bawm acici dtylti. Iconographically, the malerial is imniro$ely inlemi- 
ingand a tnore detaikd study willyidd rieh dividends. Styliifieaity^ we find 
that the Nepatt artists have always remained open to extmncoii& influetKes^ 
which they have sldilfidly integrated to enrieh their indigenous Irmdltioi) ac- 
cotdnig to their ovm p^redilectlons and artisiic irkicnt. 


A PERSK^N MA^aJSCIUF^ OF THE REIGN OF BAYEZID II 
WITH OTTOMAN MINIATURKS 


G. M. Mcrcdith-Owcjis 


fji tefxnl years much has l>rcn thmwn od the dcvcIcrpEnciit of 

Ottomou Tufldih. piiiiiatiirc pain ting by ibc diiCD^wy of two tmanuji^lptA 
copied ail dill bittra ted diir-mgihe rtigii ofBiyfzId II (1481-^151^). One ofUicai? 
is the copy of the Khuttv il Skfrin of Sheikh! iti tltr Oiii^’crsily Ubrar^" al 
Uppsala {No. 185) Ailed 905/1499^ An admirablr Oti the miniature 

wiL& pnblidicd by Dr, C-Atl Lamm who siibjccied ihem to a detailed titbdy in 
which he traced their connection with ihe Uler Herat iiyle And ikcilatett the 
Tmldsh cEcmmts at far a? possible-* * The other mannscripti the 
of U^iin Firdc^nil, copied for Ba>TKTd II, w-as ilncribcd by the late Pixdbssor 
Mtiiorsky ut hit Caiah^ut qf tAe Tttrkish Mmtumpts Miniatum in the 
Chetcer Beatty Library at Dublin-* In both these mattuscripi^ we see the 
befriiiiiingt of Ji dlskinctive Ottoman style which diHers fitnn eontempoi'ary 
Persian taste, tcntamely^t lb^t» but with mcfeasinffctmfidciice m ibeiixteenili 
century advances, Sottte time itgn Mr, R. A. SJeehon of ihe Victoria and 
Albert Muiieurn drew rny attemicn lo the existence of a manm-cripi bi the 
Prince ofWalc^ Muse inn ofWt^trm Indl;i Ai Bomb^ty whickcoaiaini a series 
of Ottoman ntininturc^ ofcitriy dale. Tluiiiks tt> his good offices and ibe khid 
belpoffhe Director oftht Musettnif Br. Muti Chantlrai I receis^ed lioth cniour 
eraiisparcncie» and photographs of thk manuseript {P^O-W.^ 5t*34) which 
was aei^uirrd in On r^bani Inn lion I was able ID identify tIic wtJrk ^la a 

Per^n metrical tianslaiion of the well-known Fables of Bldpsl*!, wa 

Dimtah, made ^IvmX 658/12.59-60 for the Scljuk SnJun of Rnm* al-Dm 
Kai-Kn'us 11, by BEthS. aL-Dlii Ahniad Ibu MahntQd ofT^s who adopted the 
of Q^niTp TlA' work is kiiosvti nidy from one copy, uow^ bi die Bfidsb 
Museum,^ dated 06-3/1468*9, wliteh lacks a short prelude fouitd in Ihe Bombay 
mnnuscripK Thr bittrr comUsu of t^t folim and measures -3 

li Is wriitcn in a good clear ^YdjJtA and ihc with flnral demratintt of 

irelbiLiii bliic,grecti, red and gold is of a typcal OttDinaii type. 

ITic manuscript, acccinlbig lo tbo rotophon^ was copied by rhe ICdtik 
Da^nd of Inepazar on ihe 7th (Ji i>rDhfl*l-Cia‘dab in the year yoo which 
inrrcEponds to July 30th« 1495- It is \^Ty sinuijjte that the numeral »e\’eri is 

^ Mimi^Curwi fimti thr fiii^ ^ Bt^^d tl in m mwnampi it t/fifSniM Lihnnj^ 

in OdciLtitta SurtHJm Vftl, I i,Tait. 3/4, 

* Nfk; 406 (dc^cfibcU an pp- n at ilie 

* Add 776G. Sec Rim» C^ldtfV Birrim Msatuaiph^ tif pp. 
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cxprciAcd in ihc colophon by the Arable IriErr^i^ Oti the \a^i folio the AAmt 
hand ha^t added m Arabic "In die pleasanl city of Cotiilaniinopk"* * 

TLic ^veii [niniaturca vnry DDuiidrnibly in lire and arc in an excellent 
ftate of preservation. By comparing the treatment of the backgr^nnd in all 
fcven^ it seeios that the wurk of arfins b repraented ia LhU manui^ripl. 
In the Brat three Ttuniamres the vegetation receives mi her ^nnmiar)' treatment 
and is expressed by one to three rufti of dnrk green spiky grass and brightly 
coloured dowenSi some growing straight oni of the ground wth link nr no stem 
and few Jeaih^i. Ai a oonira^Tp the other four miniatures show a iniich more 
ambitions rendcriug of the background writii naturAlistic flowers, although 
the simple landscape formula remains virtually uitchangrd hi all bin oa^e of 
ilie four. 

On the whole, thr strongest inAiicnce comes fitirn the Turkman style. 
Thr *ulilLiy* background, lirre cobured golden-yellow in every case, tlxc large 
ajtd striking aliiSir.iCt AowerSp and ihe bcrW’ed tree wiih ihree bushy tops and 
"cyx*^ along the trunk have affinities iviih ihc wDrk$ executed 4i Shir^ 
during the latter half of the T5th century,^ Certain ftiitiircs suggest that the 
artists were inspired by a Persian original but did not make a direct copy, 
taking care av the same lime noi to exceed the limits of their capacity. ITie 
afasenoc of ciny horiKon* the figures of men and animals supcrirnpcKcd on a 
background from which they ofleii seem quite detachedj and the avoidance 
of ihc more ebborate scene* found in illitminated Timiirid copir* of 
Kiiiftah wa DifnifidiA uidicatr that the artists woe not aJlogetlier on friniiliar 
giountL It is strange that the hivi miniature tspalnicd upside down and that a 
lion ts substituted Amt a eat in an lUusmdon lo a well-known InddrnlH \Vfillc 
It Is not UMcnmnmn to find minor detaiU in an iUiuiraticm which do not toir- 
mpond io the icxt,anch a glaring mistake^ donbtlcszsdue to a misujidrntaiiding 
of the subject, certaioly aikls colour to the view' thai w'c arc noi dcaUng with a 
copy-^ Although ihc iwxj artiste are much I™ original ilian the painter of ihc 
fifteen UppsaU mmlaiures, they were following a convention whieh governed 
all Kaltlah wa Dimnah iUuAtratioiis thraugliout Islamic historic from which they 
could not deviate even if they had wished;* but for all that they were very 
successfuJ in making a ducct appeal to the reader^ Their preference for certain 
dork reds is very Turkklu tibewiw the large turbans, and ihc red checks of 
some of the figures are art interesting archaism {bund also in the Chester 
Beatty 

A few of these miniahnes have already been published by Ptofosor 

* SinuljLi treei: 4rc fsauncl in lire Upfwala imupufcdfil. 'fbe crois^JM-mfling jiroimd the 

p>al in Ih^mtb aiuiiiimn;) bnitijcndy in tlvr Bniiih Xfuietuit i»iMiuM:ripi Atid- i 0 iO& 
—i cvfiM in > 14^ auigmi by Mn ». W. Rnbiwun to thrTuTkjnan ttfU. 

* Tbrewynt WM evWciuJy wehk ut Peninn^ jud^in^ Dfdm tiw lUite pf th^cnioithiKi tlltgre^ter 
part iM which defiet truuljuunii in [mqNtnt rotnii oikI wc m^y be iui'c liuii cbts jirtisia Itnew 
rren \&k oTilie lui^tuge, 

* Sm Hug^ Buefidiiih fnJian m /dWqiic drf, JRAS, i94if Pin 4^ pp, 317*3^4- 
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Stcbouklne^ iicvcrthcJcss 1 ^iKiiild like to de^riL>c tliccn ail ACi that their 
reLitianihlp to one anotlicT enn be coosidcjedri— 

u CFtiJ, 5 a Ob.) This miniaiiirc hii^lKetipaiotedtipwdedbwiimreiiitiofi 
to ihjc Icstt* li tUustra.te& the iiory of the croW| ilic wAf s»id iLe trafty jackal 
who were in the aierdcc of a Lion and obtained iKeir food from bb teaviu^. 
One day a tick catncl bekuigLng to a mcrchaoi was allowed by the Ibii (o jobi 
I he group. The qaToe] recovered lua health and waxed fat on the rich pastirre. 
Unhappily for him, the lion wasi wouunded in a fight with an elephuiif itnd 
became miabLe lo hunt. J\J1 ihe fleslKaters were in great distress until the crow 
devised a stratagem to iitm tJic camel in 10 food. He proposed that ait four 
should offer LheoiifeJves as a aaenike to feed the lion but| as each one did so^ 
the otbers would raise some objccuon. ^Vheu tite uususpec ting earners luro 
came^ they praised hit magnanimity but took him at his word and tOTC lum 
to pieces. The lion has it more elaborate mane iltaji in eontfmiporary Perfuin 
mlntatures—as a nile^ Bihziul'l lions are maiLcleas^ Of the other animals the 
drawing of the wolf and the jackal gtve an imprirs^ion ofa]ertnes4» hut Ehectow 
(painted grey like the wif) which resembles a parrot is less succnsfijl. In the 
colours of the flowers dark red predommatcE. (Fig* 39.) 

sf. (FoL & 3 Rev.) This is the welbknow^n story of ihe toiioise and hii 
friends the geese who Ib-ed hy a lake which iKgan to dry up. "V'V^icn ihe geese 
wiaiicd to move to au-oUicr lake^ the tortoise would not be parted from them so 
they carried him hoMing on by hh moiiih to a siiek^ here ihow'tL as a branch 
of a t ree—a plesisant louch of realtszti. When he gave some indigiiani repartee 
to those oci the ground who expressed their surprise at Ehe slghlt he fell to hu 
destruedmu In »me representations of ihii trene mallard ducks appear but 
here we have \viute geese with every feaiher minttttdy shown and red be^ka- 
All the bystanders wear Large white furbiuis tied raund a red cap. Of the two 
figures on the left^ one wears a deep red kafEan while ihe other is in gamboge- 
The man seated on the ground in ihe centre biling his fmger in a gesiurc of 
astonishment is dressed in deep blue. Another man on llic right lies resting 
in a languid attittide on a gamboge cuihioii^ HJs inner garment is cDloLired 
carmine and his kaftan is magriiUi. All tliese Jigiires wear shoes and girdles 
of dificreni colours. (Fig. 30.) 

3. (F0I. 55 Ob.) This is abo a scene STiy ptipular with miniaturists- 

Herc the lion attacks and kiJU the wise and faithful ox Shanrabeh as a residl 
of the jackal Dimfuth's Intrigues. Rtmorse comes 100 bte but Dimnah 
receives condign punislimerit. The flowers w'hich arc all of the same abstract 
cyclamen type are coloured bine tn tius miniamre. fFig- 3 i.J 

4l (FoL 76 Rev.) In Kashmir a enow made its ocit in a large tree under 
which a fowler fcl his trap baited with grain. Fearing for hiS lifot the aow 
remained in hiding and watched S fkick of hungry pigeons arrive. They fell 
upon the grain and were caught in the net despite the warnings of llieir leader. 
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In dtspcraUon Uicy listened tn the advice of thif wise pigeon and beat their 
wingi all togetbcTH The net rose under fhrsr united effon^ and flew lo a safe 
distance.. The IhwJer pursued them fm a while biit soon up the chase. 
The crow^ however, cur bus in see how they %voa!d escape, also followed 
tliem. At length they readied the mouie Zirak who gnawed through the 
meshes ofdic net and set them Iree. The ciow has a bug red bill like a chouglu 
The fowler wears a magenta kaftan with red hoots or leggings and a emoked 
whittle in HU heh. (Fig* 32.) 

5. (Fob SB Ob,) The crow and the tnouMr ZlialEj finding that they had 
much in eumnioii, became great friendjt. They assodiited with a tortoise and 
later encountered a deer which lived in fear of hunters. One day ihc deer did 
not come to the bam boo thicket; which had become the rendeivtJLis for the four 
friends. The crow fkw ahout to see “w-hai had happened and found that the 
deer was caught in a snare. All three tveni to the rescue and within a short 
limcf the mouu released the deer* The sLow-mo^-iog tortoise arrived on the 
socne at this juncture^ aJthoiigh the deer, praising hb fidehtyp warned him that 
he could not escape like ihe other? if ihe hunter retartied, The iruTLimhle 
happened and the hunter caught the lortuise^ placing him in his hagp This 
time thr hunter U st j-ounger man wearing dark red and ibe h deep 

grern with a few spanc red flowefs.: A magpie instead of the crow is perching 
on the I tee. The rocks at ihc base of the tree arc brown whereas they are dark 
green in ihe piwicpusil lustration, (Fig* 33,) 

6* (Fol. B 9 Rr\\] Tins scene shows the escape of the lortoisc. His friends 
agreed upon the fu I lowing ruse. The deer was to limp away wiiH the emw 
Oil hia back, pretending to peck out his eves as though he were aitacking 
a foiigued or wounded aiiitnaL While the hunter went ofinr the deer in the 
hope of an cosy captuiej. the mouse Zfrak released the mrioisr from ihe bag. 
When the himirr rtfltimed, he thought that thr fairies had been ai wrk to he 
sKiUiJied die spot ever after. Once more the hunter wears dark red and 
the vcgrtaiion is mostly greenp The crow and the lake are both coloured 
blue-grey. (Fig. 34.3 

7* (Fob 121 Ob.) The last miumture in thisacrirs depicts thesiory of the 
rat and thecal- —trt this iilustniiiDTi a lion is shown as w have ntcriLmned pre¬ 
viously. In the wildcmeiis a rai lived in a hole under a lice* A cat which lived 
nearbv waS trapped in a hunter's net* Tlie rat emcigi:^ ftriro hk hule and 
Ecjmced 10 see his rkradi> enemy a prisuneri but hit joy wassttorMi^ed because 
he saw an ichneumon lying in wail for him while from the top of the iten a 
bird of prey was wailing to swoop* To mvc himsdf from disaster, ihe rat made 
a pad with the cut whereby ih^ wtn-e to help each oiher— the cat was to 
protect the rat who undertnolE to set him free* The rat^ howe^^r, mistrusted the 
cai and WM unwilling lo loosen ihc last knot e\"eii thmigh the eat assured him 
that he had n Dill irig to foaE, Their long parleying was interrupued by the hunter 
whereupon the mt gnawed through the remoimag stroudi and ihe cat fhrd up 
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Into tlie tree. Hie rat disappeared doivn hbi hole and wbuld have uotbiag 
further to do with the cat although the latter ym% hlled with gratitude, llte 
moral ii that iji timei of erocrgcncyt can Lninoke the aid of ati enemy but 
one must always be cautious. This scene u perhaps the best of the hunter and 
tree group and is more Raturalistic than the Qibers. The hunter Is in dark blue- 
Ko Ichneumon or bird of prey is visible m the izilriiatqre but the artist has 
pHuitcd two pariridges or francollm (?), one of which ia unfrnkbed, in the top 
right hand comer. The two long-uibd birds in ihe tree resemble the pair of 
magpies which occur in many Timurid manuscripts^ particularly of the time 
Tlie trunk of the tree is coloured pink here. (Iig. 35.) 

Tliere is some reason for regarding ihese as the earllrsi Otmman illnitra- 
tions 10 JTtfffiiA tua J)imnaL They are certainly the prototype of those in the 
finer and mme elaborately decorated manmcripls British Museum Add. 15153 
(of which the latter half Is dated 997 /V 5 ® 9 ) *nd the Topkapi Samyi R. 843 
which has 38 miniaiurcs palmed ca* 964/1557* In both of tbesOj tspccdally in 
the former, the Persian element has been coniiderably modified to conform 
with Ttirkish taste. An undated fragment of an unidentified prose traniladoii 
of KcIUah wa Dimmh in the British Museum with four mmiatures (Or. 7354} 
may belong to an intermediate stage but with its more pronouticed Ottoman 
colouring, iI would seem to date from the Utter year* of the i6lh century, lii 
mainttiining a good standard ihmtighoxit the whole scven^ the unknown artUti 
who illustrated the Bombay manuscfipi did mucli toward* establishing a new 
genre in Ottoman painting. 


AS tLLUSTRATJa> ^L\^'USCR^^r OF THE DAiUB SkMA 


Mot) Chunflni 


In 1963 the CJohector of Cufitoiw* Bombay^ presented 10 iht Prince of 
Watfi MuaeLim, vonte Persbn *nd Arabic manuscripi^, coniucated from the 
Ibrcl^TLETi who wajiTed to take (heni outside the cdiintry in coatrauentioii 
10 I he AnMi^iiitbes EKpori OontFol Act 194 Thr cdlleotloii included ph 
jUiiSirated copy of the J} 4 rSh micTestiiig view pnitu *. 

ThtSilMb^^Ddr^ nSnta, ^ it i^xaUedi ii wfitiea Itr tVr¥bn in Ha^tallq 
script atid Ifias 3*6 ench folio mwiiriug si X 32 with iht writtm 
messiiring T4*6 XSI *3 OiHi wntaiiimg apfnmimalely 

The book coniaios Bily n^ciginaUlliislratknis in $aidm style with the 

dtliiiU slightly ^rcentita^d tn cohi^ii^ It luu rto colophon 1, though a seal njid 
m iiisai|iliiTn in. the begiimiiig of the book are of itilcren. 

The wr^l Ap/ Jdi i/W A.lfJiyT^ A.D- The seal 

of Afvfjah Qiylin-iil-Miilk. 

Tlie inscriptbn in Fetit^ji reads: SUM DSiM dor kadifd f?) 

itor^ ^ Hdiui Sir^Uah\^ ^ ^ 

ApparentiV the work DdrM niem presenicd (?) el ifac Koi^ tirNUmlbh 
situated at Agra. 

The seal clearly mrlicates th^ii in 1776 AJU. tlte tHKjk was. in the posses¬ 
sion of one Aisif Jab who might iias-c bpen some rebiton of ihe Nizam of 
Hyderabad- 

The sccorul inscriptian is hiteresttng as it informs us that pefbapa Ihe 
book was illustrated and pirsenfej at Agfa. The Style of the fiibiJaturrsii 
FopuJiir Mughal and the manuacripi could be daU:4 tn c. ifej AJXon stylistur 
grounili-^ 


The JMrM by Ah 9 T^^r "Janusi is divided mto two.sectlcmt of qn- 
eqital length/The story begins ivllh the mcn^im of the three sonsof Zi 1 -i-Zar 
and the artifice with MHinrh -Shagh^ compassed tbe dc^th of hia brother^ 
Ruitam. After giving a brief account DrBabman and Ardeshlri wc are informed 
how Hiitn^'f gave birth to Ardeihtr -s poathumpiis child,, af^rtwards called 


i am UHkbM. la‘>fr. M. Cbius fnt intbmuittim on dir UE^fif 1 

K«l pis^lavftta, Motf CSundor and IWiod Cbimdn^ Mmiatan Aih^itg^ fima l&r Sfi 
New Uelhi. 3^*14-15, Sp, 





AN 1LI.U3TKATED MANUSCRIPT OP THE DARAB NAMA 




Darib, ojid Boa(ffd him in » eoflrr in ifae Euphrates. Afict hi» ileatfe Darib 
juiJJDT Rscerded the thronr. He bidii a wall u^AtnjI YSjiy Aiid h'liiljiijijourneyed 
to the land ofdarleness and to the spriiig of the Water of Li&, aitd from ihenre 
his ralraculou»con\‘eyattce to the Mi. Qlil* * The setotid part of the tuxit deal* 
wth Ouc adventures of Silcandar, 

Thouijh the modei of the DdrSh namn is based on the Shdh ttdma, rxplotts 
of the heroes are mixed up and a large tiaitiber offablesare introduced, 

'rbe trtilyilliistraled copy of the ndnut isin the coIioctkitLortlic BrJtisli 

Miucum (6r.46t5) which deal* only with the first part of the itory. The 
maiiiiscripi was probably vrritten hefcre [563 A.D. and the large number of 
ilhistrations accompanyinjj it muST have taltcfi a few year* to paml. It hal 
been suggested that perlxaps the IJardb ngma Tsas illustraicd at Lahore. “Tlie 
drn"'higiivigon>iis and strong, sometimes even coBr^i and the colours vivid 
and evim crude, far removed from the quiet rones of the Safet-i school — all 
except one leaf which beats the unexpected name of Aljdal^Samad. Tlie more 
forward-ltxddng artists who partidpated are MisteJna, Kanha and Bhiirah, 
Sarwait and Kanha. All but the last liiow some familiarity with western an, 
while Kanha and Nanha alio depirt Deceant cosUmies, thus nevefliUng a wider 
bojimn. These are* minority of the iUiMtraliimi. and ihcje arlistsare mostly 
represented by only one tniinaturc apiece, hfislthia and Boiawan were to be¬ 
come iwo of the leading pn inter* in the last yeatxof Aitbar** reigiitnnd Kaitha 
and Sarwan also flourished until the end of That period. The i^arflS-flBJBW U thus 
most significant (be tis promUe for the futuir and it» evidence of the vigour 
of Ihc school at tills time- The bulk of the nuniatum arc dominated by the 
harsh reds and greens which *«m to ctutractcrbe the palette ofl^hDre,”* 

The Prince of Wales Museum DSrab infma is unique in several ways. 
Firstly, wiiths the Brltidi Mmeimi DSrSb ndnia eonta'uis only the first pari, 
the Prince of Wales Museum copy has both the parts iilustrated. Secondly, 
while the British Museum DStib t>Sma is the product of tlw imperial atelier, 
the Ffinoc of Water Museum's copy is in the Popular Mughal style which 
shows that ihe story of DSrai naina was popular in a certain section of llie 
people. Thirdly, while the British Museum copy cmdd he dated u> r, 1585 
A.D., the Prince of Wales Museum copy, on stylisiic grmmdt, belongs w the 
€. [£35 A-D« 

The tttMi Important feature o[ the illustrations of the Prince of Wale* 
Museum Difi-il* tvnui it their format. It is dgnificant to note here that except 
for the iiliutrariftn tm the Uii page whidi is a Ml page Ulusiretlaii, the rest of 
the dlusmuions OCTupy «nc, tvm or even three margins of the fulkw- This re- 
miiidsiiaoftheiltusiratedmanuscriplofthe rar(^-t-Ji/Itn whichm rrimitked 

» CUvla tlleii. IS lAi tf ts* Atjieu m rla Btilith Munvn, 

* Aart«tt iwd EaiE CyWy, P^tunUng *f Skiri bJlLioils pi 86. 
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by BabiI Gruy, . * the idea of the hs a hackgmmid to the text U 

cartied on co an extreme; ftyr it either iurroujid^ the text on three «kfc 3 » thtAS 
completely coverbig the exceptionally laf|fe pase (41^5 by cm.)^ or forms 
bars ncrosA the lexL, whidt is used to hide the composition Into dinTcrerit sectiom 
iUtutradng separate events.**® 

As has been pointed ont bclbre^ tlie mbiiatii-res ate enttiely in line draw¬ 
ing, and therefore^ the baclEgrcnjiiii colount appear nowheiie^ But 10 atocntuaie 
certain details of the composition-the human figura, archttectuml details^ \ht 
furniture and the landsexpe are aox-jiiiuitcd by die sJigitt appllration of roEoUrs 
— yeUo^t blue„ cartnme and gold. The use of verdigris has at times rut 

through the payes. The arm-pit shading is a characteristic feature of the illus- 
trafioqs. 

Tlie largenessof the Jblioj (eii x ^-a ciUl) and the margbis (Gem.) provided 
the artist with ample space whicii gave llini opportunity not only to expand 
his fxHupctiitiou but lo avoid the overcrowding of vertical compeasi lion. 

The compotirinn is narrative^ and rebtlaiLslup bct\^‘eeu the groups and 
mddenti is well matiitamcd. The Ultistmtlons generajly represent outdoor 
sixmes; the court and Ijaitli! secnei are also commoa- 

The humuji hgure is typically of Jahangir period with the face delineated 
in the three-quarter prohle* It if, however, significant to note that while 
in the txmtt art afthcjah^ipr prriodi the fignn: drawing aiiBcrs from a certain 
stifliieis reflect ing strict court etiqiieite, die figure drawing in die Popular 
Mughal style of the Jahftngir period b relaxed and fblJ of nsovement^ fully in 
keeping willi the spiri t of the last mov'ing aarratioji* Immobile post ures except 
in tlie court soenct arr avoided and the leoae of aiumalion and movement b 
obtained by the figures engaged in various vocations. The bttcLtcapc is typically 
of the Jahangir period. 'Hie artist is very fond of riparian scenes, with the water 
depicted by ptain or nppUng lines* The represenuition of bilb follows ihc 
naturalbtic or Persian pattern. 

Above all, the illuitraiions of the DdrS take ua ro the world of 
romance ond ad venture! in which# strangely enough# love hardly piay^ any 
significant part. Here the heroes of the story Ddriib and Sikandar fight many 
a heroic battle^ putting lo flight men and demons, going through the hilly 
forests vecmlng with wUd animaH and sailing on the high seas, to vbit the 
island of cannibals. It is an art which lakes us away from the strict furmalitifs 
of tlie court art and teaches iis 10 a world of make Iwlicfin which the heroes 
had hardly xny time for living the life of luxury in pahiees# presiding mcr 
finmal courts and enjoying music and dancing in the company of beauliful 
girls. 


I E>mt|[liu Barrirti mad. Bull Gtay^ b^. p. go. 
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GatAlog;uc of tli« lUuEtrations i 

^ Ob, Tkc^ death of Arde^hlr. 

Tilt fccnt b taid in 4 hUl]/ hmdscape stremi wth bouldtrii And toveted 
Wth spar^ vtgciaticin^ A dragon Haa caiigbi the ttfi Jlk»l of Ardt^hfr who u 
ahown falling dowot His caparisoiitd horse standi in a comer. 

a- FoL 3 Ob. Humayi, wife of Ardeshir, with her pc^sihumous diild 
DSrlbi' 

The picture is slightly damaged- Tlte scene Is laid an the liank of a rivrr, 
with a waiherman engaged fcvtrbiiiy in hii vocatkm* On one side appears a 
washing board and a dab tin which the waahetman b bending down and 
talking lo Htim&yl who h hnlding the child. On the otherside^ appear a bundle 
of washed clothes and a line nn which the clothes ate hangiiig &»f dryings 

3. F0I. G Ob. Darib recounting the events of war between him and 

Zo^AIl 

The sexsne b bid outside the palace gate. Darab is recounting his adven- 
Lur« bi ihc war between himself arid ZohAk to a group of fivT men, two of 
whom are seated- 

4. FoU 10 Ob. An episode Crom Ute adventures of Humayf. 

The serene ii laid in a hilly hmdicnpe. On one sidcp a man is being tied to a 
tree while another seated oti the groiind is witnessing die scene. Hum&yf » 
rushing towards a group of three men holding what appears to be a key^ 

5h Foh 16 Rev, HumAyrs dream. 

The scene is Laid in a rocky landscape. On one side a dragon is emitting 
Gre From its mouth on a man lying on the ground with fais hands and feet tied. 
On the other s£de^ a with dmwn tip sword 11 mshiiig towards two mrp who 

are fleeing lor their lives^ two men are onlookers. 

G. Fob 19 Obn DArab catching a witet as. 

On one side^ J>lrAb on horse back under a tree, has lassoed a wild 
On the other side, two riders are galloping tiieir horses apparently with a view 
to ask Darib to cksUt from the deed. 

7. Fol. 33 Ob. Ad^'enlures of D^b in a forest. 

The scene u laid in an undulating ground with a river with two boats 
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which three 9etdicr& &rc ru^hin^ to boardi A soldier ii fighting with a bl&tk 
bear tisknding erect arid hoiding a pole, tn the extreme right comer Dirab and 
hij beloved have climbed up a tree. 

B, FoL 37 Ob. Dorlb engaged ip A battle with the coimibahi, 

I 

The scene is laid in a sea with its bank edged by a mound oti eilher side. 
On one sidct D^r&b^ acoompamed by tib beloved, is shooting down the can- 
nibah; one ofthe two boats carrying thim b funk and its oceiipantSi ntfttiy of 
them deadj float in the sen. It b a forceful fceiit in which the heat of the action 
is well rendered. (Fig. 36 .) 

g, FoL 3B Ob- Meeting of Mabifaan and Darab. 

Tlie scene if laid withiii a pabce enclosun:. In ihe Centre Mahli^^ en¬ 
throned if ctmverfing with Dirab^ while another fellow b seated on the 
Two female musicians are playing on a lyre and pipe tespeedvely. On the 
extreme Icfij two attendants are convening and on ihe right there stand two 
attendants! cme of whom holds a barbed sword, 

to. Fob 4a Ob. D^afa fighting fus advenar^'. 

The fight is lakmg pJsoe withm an arcaded palace compound- On one 
side a party ofsoldiers# led by Darab fighting wi th drawn up fwbrdr t* throwing 
stones on the enemy. On the right tvro heavily armoured cavaEers arenuhlng 
towards him. 

II- FoL 44 Rev, Khalcfis (?) boMhig eourl,. 

On one ride* the king ts seated on a goiden thimie with three men indud- 
mg Dirftb bowing down to him. They are fbtlowed by a group of three at¬ 
tendants and a horse with the groom, 

IS- Fol. 48 Rev* Dijr^b and 'famriLiiya witnessing the eongregath}!! 
of animals. 

The royal couple seated on palace balcoTiy seeitig ihe aninial processiofi 
which includes monkeys, a tiger* a cheetah^, 4 leopard^ a if hare 
and a bear riding a bull. The aninmls arc painted with real feeling and 
huRiour. 

15- Fol. 53 Rev* Strange men of an uUnd. 

The scene is laid on the seashore- A man and woman clad in leal-4kirt. are 
emerging fcpm the tea. On the nght, a bearded philosopher and a woman are 
seated under a tree. 
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T4. FoL 57 Rtw Jamrush'ai wife, ridiig a homed make. 

The scene ie Laid cm seaabote. Two hitman^beaded homed makci are 
ibown. T^muiuiya Ia riding one of them holding it by the hoim. 

15* PoL 6& Ob,, 'famruiiya in a camp* 

The setae is Laid within a screened te»i| with majc aiiendants at Ihe tn* 
trance. Eodde the camp two women, wailtai up&n by attendatits, are seated on 
a carpet enjoying drinks^ 

Fob €3 Ob« A king/s bedroom. 

The scene is TftiH inside the palace encloanre with an atteadaiit stuoding 
skt the gate. At the other end, is reffresented a cndikmcd bed with the beafded 
king lying on it; on the Boor are seated three women conversing among them^ 
selves. 


17* FoL 69 Rev, DirSh and Tamriisiya. 

The scene is laid on the aea^horc with a boat manned by a sailor. At one 
end, appear some Tenti^and at the other end on the rock shaded by a tree DSrab 
is sleep ingr bis head resting on the tap of Januiisiya* 

It b an interesting compositicMi, in which in a balanced rialitral setting, 
arteation is drawn to the sluihcring hero and his dainty bdoved. 

t8. FoL 82 Rev* IHrab witnesiing the Unpalemrat of an enemy by 
hU order. 

On one end, DlrSh is seen on horse^back with the groom standing beftnre 
him. Six armed men art talking among thcm^lwt on the fiite of the impaled 
man on the other end. 

19. FoL 85 Ob. Death of'famrusiya and the lamentation of Dir^b- 

Thc scene is laid on the sea with a hillnck on either end of the shorts 
There are two boats, one of them being manned by two sailors. In tlie second 
boat, inside the cabin, lies the dead body of who seems 10 have 

died apparently in child birth. Ouuide the cabin b scaird D^^b with the 
newly chUd in hi< lap* wiping away hu tcars^ a laikir ti trying to confiole 
bim- (Fig. 37.) 

20. Fol. 93 Ob* Dirab ready 10 kill Mn^bdiq* 

On one end outside a housc^ Dirab| armed with a pole* is ready to attack. 
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while Muf|dhq^$ ^ppareiidy requesting him tQ dciisl from the act. 

On the other side irieen Muftaiic| witJi a number of aUendanU imd hic luoTBe. 

ai* FoL EUv. War belweeh Ulrih and the rufer ofKoh Aair. 

'fhe fccue ii laid in a Todey bnekeape, JQSnb, foUtiwed by a wmaii^ has 
ttrueb hard with a staQ' him epemy whp has Ikllco dead. Seeing his condition 
his fed fowersj numbering five* have taken to their heels. 

23 . Fol. Eio Rev. Dirib capturirtg Shu^ib. 

Darab, in airnuiir ttpi hdrsehack, iioliia ime end of the rope wUh which his 
enemy is lied up^ A Li; t tie further outside the eamp Drib's foJiowijieMe wel^ 
coming himn 

33^ FoL 1 Ob . Tilt episode of the baby Sika ndjir anfLbis nurse. 

The $CCRC is Uid in Ml undulating ground fianiRct by a hUlock on either 
side. On ixie sJde^ inside a lent, a go^i fi slinwn weaning the child Sikandar^ 
while a lipn is waiting paiiently at tome disiance^ The old ituise, apparently 
fnghirped by the sights b rmhing towards the tent. [Fig. 38.) 

34. Fob 133 Rev. Sikandar and AmtoUe fitang the peiDple. 

SikanAtr Is shown Handing with Anstocle holding a. book^oiisside k doniedi 
piivjlion. Five, men arc saluimg and wvloomidg them; a hallork mt either side. 

35. Fol 140 Resv Siluindar moitming tlie deatJi of Darib IT on the 

luitlle-firtdH 

On either side of the baiile-fickl, horse-riders^ somr of whum hold rtryoj 
•ttandards, hprn-^blowen s&nti drummers rm tberaiKlsj appear. In the emtre 
Sikandar is holding the kesud of the dying in his lap. 

!26. Foh Ob. Sikandar laving the life of a woman from the imte 
husband 1 

The scene b laid in a mdty iiiudscape wilh^ hiDoek on etihet Side, frcim 
oner of which a stteom is finwing.. On one sde, there are two opc armed 
wiih a naked ttw^rd, and die other is in the act of drawiiig his sword from the 
fcnhbard- Sikaitdar is a^ng ihrm 10 desbtihnn alUekmg tlie woman crook¬ 
ing: on the ground. 

17. FoL i§a Rev, The death of Philnndas trumpled by m honw. 

An imcampmenr b shown in rocky lajidscape* A man Js shown sleeping 
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mdiin ^ In tht open aciinc soldicr» are »!eepjiig juid dozing 

wiiii their matchlocki stacked nearby^. The horw^ which killed Phitandaa* 
» entering a tavern- 

23^ Fol. 171 Rev. B^rSm and Sikanjlar. 

BaLr&m ii &{inwn iKitdii^g bis court in an Open ^patc Sanked with hllkicki 
covered with date palm anti other irccaj hlrda arc hovcctng over them* The 
cnthmxicd Hohr^ is presuming hit mace to Stkandar naicd on the pound- 
Lying by his side» arc a cOLiple of imices^ a diain-ahirt and gainitkt$i wHne 
iKittlcs and fruit irays* There appear five coonienv. The srenc h lighted by a 
couple of candles and a torch. Outside the gachertng^ stand three attendants. 

ag, FoL. t^b Heir* Sikaodar espying two naked wtuneii hatliiog in a 
pool, 


The scene is laid in a rocky landseape. In between the hills, U situated a 
pool in lAich two women are loathing with their clnthrs lying ouisklc. One of 
the girls is.coming out nr the pool as her hands are on her clolluB^ while the 
other is spksliing wnirr cm herself. On the other end, Sihandav b espying 
the scene from his horse, wlulc hU horse-men are in the background* 
(Fig. 39 .) 

It if a charming paintmg m which the.igure^ of the bathing women are 
the locus of attention. 

30. Fol. 201 Ob^ Messengers meeting Sikandar. 

The scene is latd on a terraced pavilmu with stepNi^ Sikandar b $ecn Heated 
on the terrate with a rAmirf^beflLrcT standing bckuid hbn. TTie two messrngers 
arc bowing down to him. At the farther end stand three rourtiers. 

31. Fob 21^ Rev* The blind Fur and uihr conversing with Sikandar, 

The scene is Laid in a rocky landscape with hillocks on either side and a 
pool of turbulent water. Getimg downfmm hb liorw* Sikandar is offering hb 
reapccis 10 the blind P&rindukht. (Fig. 40.) 

32* Fol. 216 Rev, Sikanrlar driving a captivt! to the camp. 

Sikandar ta riding an elephant* Preceding him b the c^pihrci wiih his 
boih Liaxids tied, kd by an armed wldirr 10 the elaborate camp* Rocky land¬ 
scape, 

33. Fot. 221 Rev. The blind Pdr^indiikht rescuing Sikandar tied to a 
tree by bb enemy. 
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The- »c«tic k bttl in a rocky landiscapc with trees ^nd strewn 
boiddrm. Sikaiid^r is shown on a izee Ixnm wiiere lie is being rescued 
by Furandiikht, Itis elepbaitt standing rreaf by- Tbete two other dephants 
one pt whicb is carryitig three soldiers proceeding to the tree. Titey are pm- 
^'idrd with dlsc-fhaped ahork ahsorhrrv^ (Fig« ftn) 

34* Fob a*4 Rev^ Sik^dHT Gghtihg HupiacalTpil. 

Tiie scene u laid in a hiUy landscape wkh rodb <m either side and a river 
flowing j[| (he fiDcetjroimd. The fidd is strewn with boulders in vfhich a couple 
of hare anil iwo foxes mny be seen. Siknudiir has plunged lilt horS£ into the 
river^ body purstung and aitackhighu enemy riding a bull* [yig- 42 ^) 

■33, FoJ, ^30 Ob, Sik&ndar wllh bis ^ufien. 

The scene ii laid wtthin asomird lent iLutaied in n rodiy bndscape* On 
one 9 idc^ fillcandiir and tu wife are sco ted on a hexagonal golden fhmtkf ancncled 
a female fam-b eofec - A gitiiip offlve female attendants camying a cup on a 
tray, a towel arid a bottle, an ewer in a bowl and covered laowls^ is proceeding 
to Sikandar's^ ciuup. 

36* FoL 336 Rev, A womati com^rsltig with a fjearded pliikoopber. 

The ^icene is laid in a rocky landscape with tm aiid boubkts; two ibots 
n^y be teen. The bearded pliiJosopbcr« tinted On ihe ground) iscoiivershig with 
iht women, behind whom concealed b a tree) a man k sceti-headjig ihetr lallu 

■i-ie 

37- Fbl, *39 Rev, Sikuodor bi ihe magic ciiy. 

The scene is bud In ^ rocky landscape wi(bainciatcdcity» [nsidc,Sikandar 
is seen with bis guide seeing a man in a loincloth imnding on the bastion, roof 
looking ai the blood aputtin^ fioiu the severed head of a wximan. The man if 
apparentty enjoying this t^tticsome siglit. 

38. FoJ- 040 Rev,. SIkaodiir looking at the statues of Adam and Eve. 

Thr vene t* laid in a rocky landsca^ with rocks on either end^ At one 
end^ the itaii 4 e» of Adam and Eve are showti; two woiticn are o^ciiiig their 
respect ko lliem, fbllij-wed by Slkondor and two philonphers. 

39- Fob 243 Oh^ Battle between Sikandar and the cannibals. 

The scene is laid in asenscape with the city of t lie oinnibiils situated cm one 
end* and a hillock on ibe odier. Tn one ofibetwofjtmij, Stkanibur ii seated Mdtb 
two pkiloidphrrsi; a woman stajidiiig ai tlic prow i# attod^g tlirce cannibals 
who ore pulling the hoal to the ihfur with a pok.. On the jcity outaidr the city 
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g^kjjt four cflnnnKiU havii tom fed pieces a maa Iran SjJian<kr's pjuty and are 
eating hb Ucsli. 

40. Fdl- 249 Ob^ Siknndar and the miraculous f ree* 

On one side is situated the mitaoiUniS tm with a hnge birdL and on the 
other eitd^ appears a tiilh SUcandoTi his wife and ihi^ phddsophcrs are look¬ 
ing at the tree in amazemeiit, 

4t. 'Fol. ^50 Ob. Sikaiidar on the high sea. 

The scene b laid on the liighiea with Ihc rising sun on cute sidfii and a Jiitl 
on the other. In one boat, m black saUnr, cUd in a Imn-cbthp U hokHitg aloft 
what seems to be a compos; in ihe seoond, appear Sikandar and two sailort, 

42^ Fob 255 Ob. Sibindar and hit companion teeing a rurintiB itatue^ 

On one end is seen a statoi: on throne [need by SLLandar^ hb wife and four 
phiJowphcTS. 

43. Fob ajSIUrv. Sikandar Imlding court aiier the vietorj ovtr the 
islandfl, Lokhaba^ Ahd Hsmkabs^ 

On tine end, b repreteiUed the city with four wdmai eorurng out of the 
dty gale and One jointing out to the ifcy is standing on llie parapetj on the 
other rnd, Slkondar U convening wIdi hb wife, and four phitosophm seated 
on chairs are Gseitif ihnm. Hodky landsciipe. 

44* Ftib ^66 Kcv. SUmndar in the city of demons. 

On one end, the denmu feing^ seated on a gotdrn Oirnne served by wo 
attendants^ Is convening with a woman. Sikaiidar and two phiiosoplrers are 
witnessing the scene to jimozemcnt' thre*: demons cm tbe olhce eiidj: rodey 
landscape. 

45. FoJ. ay I Ob.. SUmndar imd his party seeing a golden inlirii^ with 
bones mtrown apoinid. 

Sikanrlor and his party oonsijting of his quern and ibUowrrs are prqcoed* 
ing tCFVrards the golden TTonar^ 

46^ Fol, 373 Rev, AitAfeQn fFlata) tiiEtrocitOg Sikandor^ 

On one end, Flaio h i&srrucdng Sikairdar and hb queen; two other pliilo- 
sophCTi sealed on chain are aho mL A parly of leti women perhaps serve ju 
aueiidants, (Fig- +3} 
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47, Fol. 381 Rtv- Sikandar nrvcxtjiig the king—^ in tbetbrt 

SuTut^iL 

At rudf titr bciifded drinoiijkmg wUh clcfih30£-t3^ h tetited ^11 
gotffen tlmric Mflih ft^ur AtLcTuUni^, <i^ vvliom h iatpdmitig Sikai^dar to 
hiffi. 

48^ FoL 384 0b. SLksnd&r on the Malk^l hearing the blnl 

limufgh speaKng, 

At tint end is Fepreseiitrd tbr golden peak of the Mt. MaJkOt on wlueb 
the JtVntrf^A 13 teen. Sikandar, hU wiie and three philo^phcrs have dlmljiif! the 
mtHiiilain and are paying r^pect to ihr bird- On thjt" o ther cniJ, staulj 

hones led bv growns, 

4^, FdI. ^86lle^^ Sikimdar prating to the holy mnimiain for triotnry over 
the demons. 

On one end^ Sikandar with his attend^tf is oflering^ prayen to ibe 
tiin; cm the other end appear fonr demour^ 

30. FoK 32£ Kev* The funeral pcocessiDn of Sikundar, 

The scene U laid ofi :a hJUy bndscape- Feruf penomare hearing tite galdert 
eiiiffla ixrSikjindar whose ohr hand issttekuig out, signifying that he wsu rvtum- 
ing to die otlier wofld empty iianded. A number oFphilosophers and oouttirn 
beaded by Rilcjindar's qiient steeped itt utmotit miiery are no^mpanying the 
|Wic«ssion. 



PAlXnNG FROM THE THIK-^NA OF DEOG^VRH 


K. Andharc 


Tht sm^aHcr feudatory of Rajasthim kiwnvn aj fkiMadi wtr^ Dfien 
SoiirLshhi^ i:etLtrr& ofpAmifiig sin<ie ilic Kvcotrciith ectitury along wLtli other 
fcatnhHihrd ceutm, but ao lar ihey havr rccrivrd little atientiop from KhoTari 
mainly due lo their miHcd ajid varted ttyka And the Iju:^ prevideiict tosith- 
atajttbte their odgiti and de^rktptnrrtit. It wm firr thit reason that this elas# of 
fuiuiing from ihe private and cnnseum coUfctinas wa% branded la {Iak£itd 
painlin^ from Kajasihiui of ibr [ate ei^»nih ceotury im ttylittlr ground 
ThintyJe though showing cmuiderahk deteriorbifen in romparison with the 
cjiriier RAja&thani paiottrig, deserves a dclailed smdy in order io complete the 
g;ips in the history of Rajasthani paintingp 

In recent yearSp tiowever^ some dated matcritil^ has been {bund which 
throws lighi on Lhis uncominoii subject^ thouglk it has no I yet been possible to 
go bjete-Arller t han the first quarter of the seii'enieettib teniirrv to Injoe tlie 
origin and dcvelopmcni of fMkiSnd pointing aswr do iioi knt>w any duteddocu- 
menf other Iban ilic dated R^garr^u^ of painted by Vfrjl and the 
**pTOtrait«f Padam Singh"’ painted by Elrp^ram in t'ty m the 

collection of Kumar SAngmm Singh of Navmlgafii^ 'Hicsc p;ibiHngs-ailhoiifh 
crude and fblkidi in exeemtidn ptm-ide a landittark m painting in 

lUifaslhniii There arc ollun- Ehniviis cjcamplcs mofftly fiotn the fhiking of 
Ghanerfio and certain other unirkiitifird The painting enutled 

*'Padaitd Singh in Court* *"^ palmed at Ghinerfio hi 17^5 A^D- by the artisi 
Chhaju m the colkclton of the Prince of Wales Mu^um^ fioenhav, Rfighif 
Gi^mSuii frnni a Series (r- tfifio) in ihc roJlectinn of Kumar 

Shngranj Singh , Rig iu 1 KJtanibhlvflii^hi thi^Kltaj^uxchi CoUi^tijQu give an idea 
ofthe paintbigofiiuitpniijdp Apart from ihisgroupfmm tbr oTDrogarfa 

in Mewm,.there ii an intereitiiig frsigmeitLaty tel of RagnmilM in the Orkiital 


* Tlir xulbor mc^&v^lcdget Ui«- cournrsy cif iti* VkoTTift it Libert MuLiwro. Lwidonj Isu 

Sir CowjiijpB ^£cih«y\ Mr Karl J- Kbtfodjilavftl*^ BotnikAy^ 

Bciimn^ wxuhAy ud Knuimr Sin|h for inc pcrmiB^ to 

repcoduce Cht^ psuiltm^ 

* Kiinnu £iiiiigr«ni qlNawal^rfaH "An rady JlSge^ralt JkC^. OfiiD Fall School) 

DarMl A.D./' Ijiil Kq. 7^ Ajpri^ 10^ pp. 

* SV C- Archer, hdm Coome^ut, s. 6 ,^ pK 57; K J. Kbaotbklawala, ^rotlcmi 

of Ra^thmi F.&huiui| t i. The On^ iM Devek^uaoit ti Rjciiaih4iaj Paintia^*, 

VqI. XI, Nn, s, iSsISf pv % iiL 

* Mdij CkandrAi Sp# HeUiit F" 

* Karl K]uiacUJai''ala, Mod ChanilfjE anil Pit^iiukdl CfamiufEa, Afikioiara Jrjpfm lAn Sri 

Mttkhaad k'^iifimtiu CtlLttimt New Dethi, t90o^ Ttg* 




44 


PEINCE OF WALES MUSEUM BULLETIN 


Section of the Britiih Miisciim, London« This set painted at the Ihk^d 
of Shohpafa* in Marwar in i jysf A*D* by the artist Subijit as a prcscol to 
^laha Rawnl Sri Vathai Singhjl. 

Tim Prince of WaJ« Museum between the y’cara 1950^1953 and 1957 
acquired a grt^up of pointLngi: which inctndr mme hue portrait studies of 
R&vat GokiildiJ 11 and Nalutr Singh of Dffigarh* Thcic pauitiop bear utsrrip* 
tknw on their reverse giving the names, die dates^ (he provenance# as \vcl] as 
the [umies of the arlisl who painted them. Tliey were entugorbed at fhikdnm 
paintings of the early ntneteenth century on the basis of stj'le. However* a 
dwrr ftudy of ihis group along with some others in private colkcElont^ on 
Uticrpry^ and stylistic gtounds^ estabtlsh the exbteiiqe ofa dittinctive style of 
painting prevailing ai the thikdnd orDcogarh in Sifewar^ ttiUuertccd by the 
oon temporary schools of painting in the nearby states In the eighteenth and 
early nineteenth centurtei. 


Dec^arht an imporLmt thikdrm of the former hlevinar State and the chief 
town of the some name is.iitiiatcd dose to Merwara about 6^ miles north-west 
of Udaipur which once was ruled by die Chu^d^vat Cimily of the 
Sisodla RajpuwJ 

According to the mhle of the first rate nobler of Mewar*, Muhijitlil 
Jabihgli II nf Mewar had presented tlie fhiidad Dto^^h to iK^rikadls in 
16G0 A-D. which he ruled for eighieen years. DiSi ikadis stands fifih in die 
list of geneaology^ whereas R 4 vai Gokuidas ll aad XaJiar Singh occupy the 
fifntli and tenth places respectively* 

[t 19 sigruficanr 10 tioic that in thisehiBs of painting there is almost a tolal 
absence of early Hajasihiini idiom^ but apparently the aribts inspired by tlw 
MTi treditions of Mewar and htarwar have handled afresh their colours and 
cxmipositions. Their sense of perspective and massing of background colours to 
bring out the figures into pnommcnce often reminds us of the Me war seJawL 
The painters Ohokha and Bagtl were apparently fond of a yellowish green 
cotour which bter on becomes a characteristic feature of this group. In all 
these paiiilmgs ihe ecnlre of nttracikm is of cdursc Rival Goktild^ whose 
pcraorialliy towers above all others. The I>eDgarh artists had ako imiinilated 
certain dements bi landscape frem Kotnh painting. Tor exampfo, the cxrcudon 
of trees (Fig^ 45) Is some what similar to that in the picture in which Rilja 
Ummed Singh of Kotab is thwiing a tigress firom a tree r. 1790.*^ 

From alt tfse available pamtingi and also from the liierary source# it U 


I 

t 

I 

* 


The n,^cT hiu w^ima |h™t oo “The Umed fti£,ondia fTom llit! of Shill- 

pura for ititRpiruA Aftcnfit QfutrUrfjf, LtWkdoa. 

C- H, f^tyn^ TaJ^i Amidi ^ ( Afraur), Vof t* LandoEc 193 S» p- 

Ma}ilkKipim& ^iyinulnduA, Fv Vtsmi, (Hkidl), Vot L p- 

G. Hi Ojlia, fl/ Voh, U-IV {Hindi), 1937 , p. 119 ^ 

W* C, Arthcr, tfiSm P^mtm^fisrn Btmdi 19*9. pi 






PAINTINGS FROM TltE THIkANA OF DEOCARH 




apparciii Uiai RAvat GoAuldia wqi a bulky man ia camparison to the other 
nobln in his smte. Tod obiervej,'' "Goltuldo^, the lost chief, was one of the 
.finest roan 1 ever beheld in feature and pemm* He vns about six fcet six, per¬ 
fectly creel, Olid a Hercules in bulk. HU father at twicnty inuch larger, and 
rotm have been nearly fcvcn feet high/' He M’s* one of the sixteen Umraos of 
Mewar. As he was withoui any Usue he adopted young N&har Singh. Some 
of the senior of Deogurh were men of highest character and often 

lamented the sober qualities of their dilef He seeuas to hAve been unpopular 
in a seetiou of tlte people hut one could infer fioro the numbEr of paintings 
produced during Gakuldls'i reign that be must have been a patron of art. 
A parallel could be drawn between dmie^ist Raja fialivani Singh ofJainiiini* 
who took delight in getting hinuielf portrayed in every walk of life by his court 
artiini. It is evidient fiom the paintings that Golnildis must have been fbnd 
of hunting, riding and enjoying festivals, dancing and nmsic. An interesting 
feature of the prcsejii group of pictures is that the names of some of his 
noblemen and servants often appear on the reverse. 

There ore as mimy as twelve pain tings itt this group which bear inscr ip- 
lions written by the same scribe (perhaps KakA Jawan Singh). Most of them 
give the name of Ravat GokutdAs, the date etc. 

The characterisTtes of ]}eogarb Style may be sununarised below : 

The paintings deal whh the life oTRivat Cokiildas If, one of the roling 
chiefs of Deogarli. The dales quoted on the rrvene of all the paintings arc 
relevant (o the period ofRAvai Gokuldis 11 and Nahor Singh. Dtogarh had a 
painting gallery maintained by RAvat Gokuldas. BagiA, Chokha and Baijnath 
were the chief artists of hi$ atelier. 


GoLuldls had &iendly rebiions with Zolim Singh of Kotah, the Regent 
of Ununed Singh, and that it may be due to this friendship that Gokuidii was 
Inspired to roasntain artists. Rotah in those days was on important centre of 
painting. 


The style of the three artists is alrnnst ihr same though each one has hia 
pecularily, Chokha and Bagii had a craxe for yiellow and green ami their 
works are somewhat crude and inferior in execution. Baijnuth’i style it more 
refined » seen in the decoration and composittou. There appears a synthesu 
of Marwar infiuencet in hisivork (Tig, 51). 


The rendering of trees and flower-beds U similar as m the late Mewar or 
Marvrar pointings. Fadai types with large fish-shaped eyes, iliff projecting 
hair dress, costumes, ornaments, etc. are oU in the same style. Perspective is 


U 

■i 


T-od, mid AnUqtdisiM VuU I, s, 

^ J, 'BoJwasii Singh VMVmn erf PjiizaiicnrV BtdMtt sif iht 
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aiKanptcij in certan> caso wilh high funizun, with tiny Agttm and landtcapc 
in the bsckground which is at timr» rectund no tiylizcd rMicy hilly tracts with 
dainty filigree of iret* with broad tniaks- Incidents lire depicted against yellow 
or moaochrodie hariecToujid. The wnter is represented fjv meaini of thin 
white littct ou a dark sttrface gouig ht eddiniti mtiulie birds and loUiscs aTC 
associated with tt. ^ 

The niflle costume cotuista of a i^in-tighl ihon jama tied under the left 
]OSt''plt with three qtuirtn: steevet and an opening op tiic right chat, a tfoiri^ 
■ot httlf troutrr and a sort of KoUtar type lurbitn bnsughr Jnto Etsfaion hi Rajoa^ 
than due (0 the eontacia with the Manithas. The women wear ihagtA^ chftU 
and 

The palette is gencmlly gaudy with (rcqtiem use of muddy gtceit. Tlie use 
of rnd monochrome it notsecu ttnywhere except in Fig- The sty ii paJjitcd 
In orange or gold. 

DESCRirnONS OF PtATES 

Frontiqiirice; Fundc after hunting. 

l^jasthaui, Deogarh {Mrwzy). Painted l>y BagtS in SomviLt 
AD. 45^34.j cm, prince of VValc^Museum, Bomhnv'. f?^Di 53.35). 

The picture Wa fiiir representaiJon of the Dcoftarh style. The scene iai 
described in sn intcriptioa on the reverse which alito Tnentions the tuunetof 
stMoe peraons who are represented in the palatihg. The iuscriptiott reads ; 


»5TTrawsft«ftx sif rfNtwsra^trr *>iWV > 

BTR tra qTB[WgTT dxtiwit i ^ia f > qrft 

TT; tv dtct sfhrfl' 

vttTgf gpfl itnA 

Folio of the porta it of hiah£ Aavat Gokuld&s seared after retitniiiut from Tiunt- 
iuH in the hilli of RimagatS (?) near Kharfa vitlagCiThis page war presented 
in the evening of the 14th day of Ash ^ha in Sanivai tB65/jBo6 AD. when 
be was sitting in llie Shliamahal; painted hy the arttsi Baglfi.Below the main 
text appeal^ another ]ui« ; 




wr'uiton b)- Singh by the wdcir pf rhe riit^ 

RSvai GobiMds. i».seaitd under a tree holding a ipray of white Ooweti^ 







FROM THE OF DEOCARfi 47 

tn from of liim i* Klk^ Jaww Sifigii, and by JiU fide appears Bh±i 

Vijay Siiigb. To llic right a dvulet frmn which a idi^^rman b calching 
and kilJiiig fisfi with a.^harp fcnifr. On tl^ Itft two iiicndai'ili utr biiiy m dciii* 
tiiiig & mbbii whik m ih? IbfTgrcmnd an dtlaidant b preparing for ibe 

feast, Tirt^ left tide of the picture is occupied by partiaJly seen figurtit of white 
honci a hiuitmg dog efCi, 


Xole the use of various rones of green and che aNcnee of lacq uered red. 

Fig, 44* Portrait of a dog. 

Raj^tbAnit, Dcogath ^Mewax}. Fainted by Bagti. In Sam vat 1663/1806 
AJ 3 , j8x 2&cm. Frillee of Wales Muicum, Boutbay^ (No. 53 *72)^ 

This ii H sensitive study of a hunting dog on a dar^ or^tuge ground wUh 
the high horixon in gold and yeJbw; The sun is shown shedding golden rays 
from liir right comer; dark amber foreground* The firsT importcint inscription 
cm the tcvcTsc of pig, 44 in Devanfigri reads as follows ; 









"Portrait of TJjlsairlad (himtiiig dug) sent by JoJam Shtgh (ZaLLm Singh) of 
Kotah uxid brought by T<^k Chand thr custodian phi the month ofBh^drapada^ 
Friday the i4tb, Samvai 1863/1806 A.D. This p^e was prcaenied to him in ihe 
MiroMid (pointed galkry}* Painted by Bagil at Dcpgarh. Wfitten by 
Ctiund^v^t Jaw&fi Singh in his own handwriting/* 

It is %bM tiiat Rawai Goluildas fond oFhunting dogs and lie had sent 
his ciitiodlan T^k Cburid all the way to Kotah to bring ihi* Not only this, 
but the same ty^ of dug U tren inbihet painimgs as welU^ 

Fig, 45, Ravai Gokutdis fl with his women on a liolf day%. 

Rajasthantr Deograh (MewarJ. Painted by Sagt§ in Somvat 1663/1808 
A-D, 18,3 8 cm. Prince of Wales Mueeum, Bombay^ fNoi 55*67]. 

Tile Ravat is seated on a decorated iugh«hacked chair smo king He 


^ F^dvpkse, Ld the txmwai leb bunw wacrt 49^ 34 and 35. 
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\flfl:ars a lafRttiti colouml lon^/fma and pJ lined Turbati decwaled witJt jrweU. 
l^rte wometi itand in froJit with fneaoiu; the one in the centrE it ihowing 
him i he tradi lioiial 1 loJT mimv wbi le ihe firti and the t h ird offer hi tn drin b and 
pms rctpectively. White tlty with the tun in the cmUer red lacquered border. 

The inicHption on the reverte rtadti 


WlnUrmiunVrr qTJft 

^ iftsftgwt rfrtit *tti» 

qt^l'dr-qA ain#: warfl aiRft 


Folia of ihf portratl ofMahjl R^vat Gobuld^ dttjiaed » beffimg a. ttoU 
day icaied in die TliU IhJio presented in the noniutg on the 

^hirteenlh day of the month of Vaii&liha when hewat jitting in the balcony^ 
.painted by the artiiit Bagti. 

It ia cnatntnaiy at places in northern India and Rajasthan fliat o» HoH 
day poor ^bcis> servants and in certain cases even women proceed to (heir 
chicre rreidence to show him a mirror and after Ifioting into it llic ehtef pie- 
cents them come money. 

Fig- 4O. R&vat Cokuldis epjoyitig Hbll vriUt his courtiets. 

R^aithani, Deogarh (MewarJ. Paitttod by Choltha in Samvat i868/'i6t i 
A-D- 34X^3 cm. Collection; hJr. ]k, BOnmn ^bram, Boiubay. 


The scene i* rcprccented within n dccoraied rent, Ravat GohuJdu is 
seated on n rAaH^amongsrhicfeudatories.coiii-rTersandscrvantstahttigpart ic 
the txTcmony. He is holding a syringe to sprinUe coloured water on the invi¬ 
tees- Vanons dcniradve cnnialiicjs, seen I bnttlcii and coloured ptmders {gu/dl) 
etc. arc lying by his side. The ground is smeared with pmvder (giUSt) thrown 
on each other which is cuitomary on the day. Ammig the seated are included 
his nurse-brother, police officers, custodians and arttsd. Sitting third frooi left 
is Kotiiarl Teh Ch a tiri , who was to Kotah to brbg the dog ftwn zatl-r. 
fimgli. 

The artists Cbr>)(^ and Bagta are seated fonrtb and fifth from the riglit 
eoniPf. Bagt& has a grey b«fd and holds a scroli while Ghokhl wegjrs a Aniitl l 
(j|iiiJc heard Urge side whisker]. A group of itiiiaiciajis seated oppoiite 
him is performing ntiLsre. Muddy ted, green, yellow^ white and purple coloun 
have been used. Inscription do the reverse : 

iptT Tiww qnoir 4i^in 

*Rit tn^n— 
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*^'Panrm.ii of Kavat G^dttildic paiiKetl in the festivnJ nionth nfFh^lgim by 
Chnkh^'^ deposited (in the libn^) an Vai^akha Sudf If Samvat t8GE/f@ii 
Aj>r 

All ihc members in this jjroirp have ihcir natnes written at llie back. The 
group also inehides the names nf the artists arid CLiokha who were 

invited to attetn) the hmctbu. KititharT Tek Cband who htul gone to fetch the 
deijr from Kutah aiso i.ppeart in the above group. From thb pamling get 
an id^ of Gokuld^'s Durbar and ihr diffeirtil people with ihtii dcaigiiaiidnA 
who attraded ii.llie gmiip iiiclude*servW {nimc-bToihar}fc!t^idif$ 

(staif-beann), JfcefiiTdii (police officeri), ibliMm (cuFibdiiuii) and artutuik 

Fi^- 47* Detail of 46, showifij? artiit Chekha cnid EagatS.. 

Fig. 48. Ravat Goktttd^ huotiiig a wild boar, 

Rajastfianif Deogarh (Me war). Painted by Chdkha ui Sam vat iB6B/iBJ t 
A.D. fijXS® Pfiace of WaJi^ MuKum, Bombay, (So* 53^68). 

The scene it Uid Iti a woddUnd vriih tree*, hlih and a lalct with ai|uatie 
birth and loliitrt. In the centre Ravat Gnknldi^ gallapiiig oti his hone has 
speared a wild boar while ihe himh'ng dogs air chasing the other boars, Enthe 
baelc^mutiiJ appear nobfemen paniaJly sem through the trees shootitig birds 
with their DDUsitets. The inscription on tlte reverse rcuds; 

5^ TTw^ tffW^^vanppfifWV ul«i %iiit stitT 

mm 5t.tiwmTTwWT^TTO 

Portrait of Ravat Gokuhl^ hunting, ddiiig borte brought From 
Kotuh (?) bought for Ra^ 34 (?}, Sumeat t8G&/t8t i A.D* sud 5, painted by 
Chokha. 

Fig. 49. Equestrian portrait of Elvar Gokuld^ II* 

Rajosthniii^ Deogarb (Mew<ir)» Palmed by Bafiti in Samvat [&68/181I 
A-D. 79,5 X 13.4 cm, wiihput border. Ck^llectioni The lute Sir Cownsjee 
Jehangif, Bombay^ 

The scene Is psiinted ngainat a deep yeLLow bnchgromid with the chief 
holding a spear riding a huge hlach hor«; bcbiiKt him rim attendants. In 
the foregruund Bbai Durjart Singh U tiding a spotted horse. To the right 
appear! a pool wiih aqiiatk birdi and iotiTBcs. tn the background U shown 
a receding landscape with green bushes and some soldiers^ 


Inscription on the reverse? 


i 
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fl^raiT f«IT Eoa 

^iTa>*ij4^t,mrwyRlO Oliwg* ni\ «!*> nT^nT? x*pft?f 
^ «*o *n 5 # iftrr I 


Porlrait qf REvat GoktUda* riding a torse by name MirS Rb^bI; f ?) 

^ brtwn. Hew ia > portt^ij 

of Bhii Durjan Singhjr mouqled on a botse named AcJwbhli {?); tbe oW 
of tbe hone u blue; purchased for Rs. 800/-, 

Pig- S®-' RAvat Gokuldis wonbipping SrfuatbfE. 


Rajaithanj, Dcogarh (Mewar), Painicd by Bagta in Samvat i»6B/iSi» 
AJj. 34.1 SCSI .7 etn, Fdnee of Wain Museum, Bombay. (Ifo. 57, dl). 

RivTii Gokuldai it seat^ wearing t&tott and fiaijr Ikdng to the right. He 
Mdt a picture of $^aThjI m ihe kfl haiid and a 10^ tq Uk right. In fitml 

^him ts KAtcd BharwKSq { ?) reading ihwn liie rei%inn» btwfc. In 

ri!ri!ri”™ *»« chfa-J appear thm: persons. 

Yellow baclground with orange and lediky; white fmgmund. 

Inscription on thc'revene reads i 


owuU - «BTTT BbfTT WWcT 

nift auiw ^ t«^e 


Gokuidas Seated at warship;painied by Bagli; deposited 

oRthcafddayofthcmonthofBaiiaUiinSHiiivat t868/t8u A.dT ^ 

Bg. 51. Portrait oflUvat PJahar Sbgh with women. 

A D (Mew^ Painted by Baijnath h. Samvat 1888/(831 

■ 37 . b X 34.3 cm. Prioce of Wales Museum, Bombay.. (No. 

» «o.J CBpcI. Ntoa, Si.,1. U ™ . 
bleated ? ® leaningagaiiBI a bolster. He wears a long and 

turban. In front ofhim 

schematicallv k f^ *^J»»wa<ledgAajra, rAo/f and tiidat arraiiged 

tc^atically. Nihar Smgh is «*« offering her a drink By Ids sidie a« w, 

eatables, spemj and drinks etc. To ihc rioht T 7 1 ^ 

. . . , . ”8®* »*“»ls a remale danoei. accorn- 

^ird by a muaicuin playmg dd ta„p„s. There a« female aUen^tfe on 
«ihers.deitendmgwith*^dfflja,and wnvingfat^^ AUrntlant. on 


loficriptioii on the nnwse: 
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^ ntrJW 4Hl^l W W?iTTr 

ainjt^^ «Frm VTTTJ Wt 

I ct;e W 4 <n gr t ^ 4 ^ 1 *^ 5 hi I 


Mahi Ravat Mlhar Slngli with hit emirtesao painirtt by 
wijnAth, mm of Chokhi, at Deogarh qu-HoII day in samvai 1888 on Monday 
the rath of Bhadnipad and depmiicd tn lljc store for OKtumri and jrmJlcrv 
in 3 bo*/' ' 


Nahar Siu^ was adopted bfy Rival GokuJdas 4i he had no issue. The 
na™ of lilt aiTut Baijiiith whom we come across for tie first time happened 
to be the ion of Choleim arflondin^ to thu itucripiuiii. It mtmds jjiaj 

he should have been old enough to practise an at the court of Nohar Si^ gh 
wJm ome to the «^e a quancr century tatcr than hb lather. Styiuticaliy 
Baijnath emclfed his father and Bagta. He had a taiie ftic colotnaand a.l^iid'* 
nea &t detailed drawing, .Atihoiigfi Jic tends lo follow the iate Marwar style 
he had an originality which we do notliiid in hi» leniors. 

Fig. 53. Naiiar SiiighoOeringa drink to bis beloved. 


Rajastbani, Heogarh (Mewar). Painted by Baijnath. e, 1830 A.D. 38 S 
yfli.S* cm. Prince of Wales Muscumj Bombay, (^^o* 53.74J* 


Nfihar Singh dressed in a striped while and golden jStsa U Kated m a 
garden pavdioh decorated with garlands ofibring drinks lohis beloved Champa- 
vaijf. In the background on; shown the pJantfain and other trees. Two female 
att^ants on either side stand With a fen, * tray and «i ewer. Flower beds 
in the forcgroimd. 


Itucf^tiofi on the 


duwd^ q stasr ^ h<sm mae^T ? 

of Mahi Rhvai NShar Singh with CaiampavatjU work of 
Saijnzth «howmg ihc scene within a puiuilltm (?)* 

53* Kpshwa dmggii3g iii* bek>iTda 

Rajasthani. Deoparh (Mewar). Painltd by Cboltha. First nuarier of loth 
century. 10.5 x B.5 ox,. Primse of Wales Museum, Bombay, {No. 51.36). 

’* ^ pbtfbrm co«red with a carpet. On the 

left Kfishtja wearing a Dnrraimdtifa, white j*na and red flowered tiomen b 
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tying on A bed funuihed vdtb pillow On the nght Uie hmune yftxrnug gre<n 
€hS^i red yeJrfVw ekM b nKivlng towards # i^up oi* feniAle 

nttrndantii Orange^ yrllow and iivhite sAy with, tbr trwcni mocni; an empty 
domed pavUkkn and Bundi type planliiin txm in ihe hadcgnnmd; lunpb 
white pojupeT mlJ in the fbregitpund. 

The general impressiDn of thii pointing i$ vei:y muth Hie the Btuidi style 
of the end of eightccndi eentdry. Haweverj fraai the mscnprlon on i he reverse 
wc find tfdit it is the work of a Dcogarh artbu Ferhaps it may be that Chokha 
wai employed ol the Bujidi cauri where lie painted In the prevalent style. 

Inscription on the fcvme : 

KflHl WT — 


Fig. 54* R 4 vai Goiuldas riding a blade TurkuK horse. 

Rajasthani, Deo^arb (Mcwar)«c. 1810^^5 AJU. aS^ iy . j cnL Collection: 
Klarl Khan dalavalfl^ Boipl^ay- 

Mm 

The sceitt is la id un an und ulating ground. Rival Cokuld^ ivearing green 
moiniud on a black horse ti gatlopping fast to the right. In front of biio 
aiT hU Ctvourite dogs acid Naginl ( 7 ) holding rhrir preys in iheir mouiliSj 
tntaliy ilimbi and white and orainge 

The ifucriptiofi oii the revem reads; 

ttuff rft ^ ir^ 

(? J 4 [iiid 1 ^HT- 


Parmiiof Ravat Gokuld^ riding n Turkbh hDne purchajed for Rt. 3oa/-K 
The scLT^d line cannot be read piropcrly^ 

Fig, Proccashyn of OpL Tod C ? J* 

Rajasthani^ Deogarh. Dated iSty A*D. 46x^4 cm. Colkction i Vietoda 
and Albert Museum^ London. No. l.M. 447—^1914. 

This procession ii very nmeb'm the Deogarli alyle, Tlie coburKbeme and 
tDcthnd are also alike. Tlie scene ii depicted on a red Dtihte ground with 
blue and whl te sky. 



PAINTINGS FROM Till THIKAnA OF OSOGARH 53 

In the cmtrc a caporuoncd elcpliant equipped with a ImgiS. Ca], Tod 
wearing a bkek hai isieatcd under an umbrella held by iiit attEndnnf. Three 
horsemen in white unifarm jpreceile the elephant witlt jome of the Maiarha 
snidjers and flag bearers. A group of Pathin** foUowrrt b rolhminj; ibe 
elephants. In ihr foreground appear two huntuig dogs and a palanquin. Note 
the Marathu type of dreit worn by the toldtcn. 

The itucnptlon on ihi: reverie oTFig. gg (tjc. Hg. 56) readi: 

^ tnfW it fit «lh!t 

Folio of the procession of the Lord laheb, i-e. Col. Tod 

The historifx .1 detail leathered from the prrsonal nartalive of CoJ. Tod‘* 
shows that he was in Udaipur dly until January apih, iBao, before he started 
on his tour to Bundi and Kotah. In order to restore tlw strained relationa 
between MaharapS. Bilim Singh and the Eavats offlagun a fAitegnS wtiich was 
restored to Eavat hfahn Suigh II in tSsa, Obi, Tod had to exercise hit pouer 
and in agrcenisnl was iigried iii V, S. 1675/1818 A.D, 

An iateccsthtg event occumrd at thii time when. Col. Tod met with an 
accident- He liad a foil from the elephant when he was entering the fort 
at Begun, The animal was too big to get through the arch oTidlm-ffA and 
when he enterod the btidge it eoUapted but Col. Tod was lucidly saticd. Tie 
efophant sufle^red many wounds stud became unconscious, A detailed account 
of this incident it given by Got. Tbd himself 

The iuicriptiotts tin he hack of this painting and the crude reprctaniation 
of a chmncd elephant'^v< the hiftoricBl background of tills picture. 

'fhe inscription reads : 

»^RTtRT^ sft r fU TOf WjT I tlWITT^ qbft 

erail 5* c— 

The page was presented when EAvat Gokuldfo had gone to Udaipur in 
Samvat 1674/1817 A.D, in the month of Aahadha lud. 6. 

tn view of the above date the identificatiou may be wrong. It it possible 
that Eavot GokuJd&s might have escorted Tod up to Udaipur. Ii is also 
likely that tonip Deogarh ardrt might have painted thu prooesskm amt after 
knowing about the aecidcut he might have sketched the elephant and stuck 

it on liic reverse oTiht painting (Figr 55). 


jii 


fii^ Vdt tll, p. iGai. 
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1*. Srrrlfin <if liafUaymifi undJ, 1I117 A, I), 35^.; <i 1 .a fiii, TViiKi <ii Wiilcs NTlibiuhi, ]lH>mti.iv\ 
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i 6 , .Vv.lirn» ol n ilcpirtlns *u,rm i'mn, ij,r r. Itil^ A.l). 3,^1 5 tm. IMiim- ,.( \V,*(i'v . . . 
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iB. Dtil.iil rittiii .1 tU!|>i[Uiii«i l,i»kc»vjira A.l>. jIm (i tij .■ in .l(•\V,|ll•, Mn«M»th, ll.imh.i 




19 “ ^ iB8i A.l>. 


r -^ .fi cm. Friitoe nl'Watr* .VriiMiimi^ Bcpinhiiy. 



















VisJiriiJ A.D, 71 


2.4 i'm, Princf; nf Wiilcs Musmin^ Bombay', 

































Srt, Vishiiii /nm. A.T). 85, t ri5.rt till, Prijici* of^Vnlts Museum, BtimUay, 
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35- Nrctioji of 41 TicniSI rkpifliiig Lr/kc'sVnirri lcg^nd>, Kurlt iHrh 'i-fJKo U.\.j rm. Pmicr ttf 
Mii^riinL, Ikjilihju. 
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a?. /*«/« otVasiidhurS. jtHHA.TJ. {2.5 62,5 cm, PiiiiiM of W^dci Musenin, Bumbiiy 











/'ff/ii i;iiWl;mjLiivi '? , j 8 iii A,n« 21 fnii Prinrr r^f Waici Xfiiacum, 











tlrvtmriiijj ihc fanifrJ. JCidifiih Wft DimHuL 

P^^tiicc iiJ'^VoIrs Miticjjm, B<>nili4yp 



30, Toriiiijw iicirti^ rarriril im a ilirk Uy ivvo trccHi. Frrim thcr same MS. ju Fis;, 3^)* 
jo.O'S.ueni. 











31 . Li^ m ki \\ I s'tg 1 licr i kx licl i . An!italt *4 sr /->i rwria^p 14 r|^ A . 1 ) - 

^^_5 ICJ.5 inn, Prmecnf Wnlcs Hnrnhsiyi 



32. Fiiu lcr puiMitiii^ tilt pi^4i‘cinit in u ?ict. f rom I hr juimc MS, as Fig. 31. 

7 - 10.^ crtin 

























33. Moiimt ZJrak rFlniuin;'.' il«; liprr fttmi tile iwt, hntUtth bimmL 
14^3 AJ>, tl .3 iu_ j I’m. Prince WliIe?! Mis^einn. fki*TnliJii'. 



34* Zirat TTkiL^mcf ilir I'lqcu thr vanic ^a. Fii^. 

5 lu. I cm. 















^5- -rtrAiiii^ ilic Vum Frciiii tilt* IniiitrrN uri, a.i^ Ihmmli. 

T). M> J CHI. Prliicr -olWnik^ ^iwswmu. Jionibnw 







t gl^J 

^T* b ^ f 

£^tf;>«/vHr'’^w/ji^>ijt.4 
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3®. IJdrab ciii^a^d in a liallle with ihr ^stiuiiliah- 
DilfM Fwfww. f, iha5 A.D. Pnncc of ’Walts Muiscuni* 
h/^tnhii)% 
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37* Dm[ 13 t>f I^^mr^siyw lutd Hid knis^UaUFin M(T>arii(, hnrnh nimit. 
f. J 0 :»jj Ady^ Prjiicr i^f^V-iU's \ru 5 M:^iim, lk>jiibiiv^ 
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38. ’ITy: cpjstxJp of ihc Vtaby bikajutar and his inir«e. iMr^ nSiaa. 
^..TfKt,>; A.1). Prinw nrWaJcj. MiiKtirti^ BontlMy 
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39. Sikajtdar spying Two fiakeil wnmfn lniihTi)|S in a p«*U DStStf tt^tm, 
c. »6a5 A.t). PrincFiirWaiifv MtiHimt, KonTlTUi'. 
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« tiJiy<^^^/^£^*i*£/^^</'-'“^‘**^rf•^ 
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Ji</;i'»‘Cw jf*; -■/■^e.^^tf#*^ij,'(,- 
'^iJtSttf•' typ^’k vftf*^ If '/l^:' j ^ Jj 

V - JtJ 

f^M', ■ 
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4<»- Tlic Nin<1 PiiTAii<iitkhi cniivcrsitig with Sikiuidar. Uirahnatna, 
f. Mia]) A-D. Prince of^Viilri Mii»itm, 6<iml)ii:iy. 
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4». The litind i»ririuidui!!i: rewiiiuy .Sikiutdiii'. Datab itatnti. 
r, 1635 A-U* Prififr ulAValf^ Mii^tmi, Bnnikiv. 
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4a. Siluinfliir A^hiiiiji' HiimiiratipfiL uStna. t. 76^5 A.D. l^ini^r of Wales 

MitscKiTi, fWmituiw 
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43 . AJlaffin Plain ■ inJiriH'tmjj Sikaitdai. '^- it«.=i -'*1^- 

nl" Wales Miiauruni, fi<vtnliiiy. 




44- Porlrail of » 

Dro'P^xii'U iMrw'^r)^ A.15. 

rU X cm. Pi’Jncf of Wales 
frjmbiiy* 



45. Krivjii Ck^kiiUliii n ^vitli tu£ 
wumcii iin Hull day* RajaiiKuiiiT 
rMcwiu')i jSrtR A.D. 
18.12 .^26*1^ cm. Prince ^iT Wiik^ 

MusgutHi B^jTiilKiy* 




















L Rjviit Cjokultlivi ntjoyiiig lluti wiih ln'< Knjii-iThiUHt Mr^-vrs. iltii A.D. ;i.| rttu N, 

‘UriiTTi ttfimliay. 














4a. RAvjii^ GokLiTdiiA a Vh'ilil K^ini^th^iii, l}i!fti;iirh 

iMrvi-nr), iKn A.l>. !J7>:3fl rrru Primir of Walcn^ Mcaeinni 
Ltnmkiy. 





















51. J^unmit nf RaViiT Vuhar Singh v^'iih vinincii. Knjnslh.iiiii Dcng^arh (Mrwni'). 
(Wj ( A,t>. :j7,h ♦ a+.a rni. j’rmcc fif Walr* MiiM'um, 

























54- RAs'iU ttoknlcLi^ rkiinic Ji bkirk ^rurkiih hnisti. Rjiju^ikh^iEiu Ikij^Jirli ■ Xbnv-Tc'), f. rUhi-^a A-lK 
.iH i7. f||-mL Kiirl j+Kiiiinihdiiv-^Iji Crilli'rnnn^ Himilhiy, 




































WiJUluIrcf Kiijiistliimij Mrwkif). |R^7 AJ). H.| J4 iSHi. 

nTnl ASlicrt Miurfiimp LimhJ*pii. 














































Cfiiral Arcfa«eDlo£iaU IJhrtrf , 
NEW DELHI. 
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COVT. OP INDIA 
De|>aii«i«it «f Aicliittilogy ■A 
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Hesae help US to kjeej^ th^ liook 
clean and tnoring. 
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